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Emergence of both Edna and Cheryl as
Rebellious Wives in The Awakening by
Kate Chopin and Wild by Cheryl
Strayed.

Abstract

This paper studies the emergence of Edna and Cheryl as rebellious
wives in Kate Chopin’s The Awakening and Cheryl Strayed’s Wild.
This paper focuses on the circumstances and events that made Edna
and Cheryl rebellious against their marriage and how both of them
tried to face the society and to get rid of their marriage for searching
for their lost identities and for proving their identities inside the
society under the light of the self — discovery journey. Leonce,
Edna’s husband, just focuses on his trade and reputation inside the
society without paying attention to his wife. Moreover, he treats her
as an ornament not as a wife the thing that makes Edna rebellious. As
for Cheryl, though the good treatment she gets from her husband, she
puts great effort to separate from Paul so as to follow her dream;
hiking through the Pacific Crest Trail. Empathy is felt in both works
and is sometimes presented in a favorable way.

KEY WORDS: Marriage, revenge, indifference, and self-
discovery journey.
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Wild and The Awakening are nothing but other
masterpieces written by Cheryl Strayed and Kate Chopin
respectively. Chopin, for example, lived in the same complex
society in which her character Edna lived where strict conventions
and social laws were imposed on women. Similar to her heroine,
Kate Chopin was married in a Creole society in Louisiana and was
exposed to the Creole culture. Like her heroine, Kate was also
prevented from demonstrating her feminist desire in seeking
salvation and freedom. Likewise, Cheryl Strayed decided to write
Wild as a way to embody her biography inside her work and to
reflect the size of suffering which she had suffered owing to her
mother’s death and an unsuccessful marriage. Strayed herself,
being twenty-six years old, hikes the Pacific Crest Trail to cure
her grief and restore herself. She begins to face new challenges
when she encounters new comers at the Pacific Crest Trail.
Anyway, in their points of view, Enda and Cheryl (Cheryl appears
as a Character in her work) live in complex societies where strict
conventions and social laws are imposed on women. By means of
their own journeys, the heroines realize their errors, and the
restrictions which they are put under. Moreover, they sometimes
cross the limits of respectability and honor in the society. They are

also indifferent to people’s opinions about them.

In the American society, at the end of the nineteen
century, men were considered the dominant ones while women
were viewed as the other and marginal gender. Men give orders
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whereas woman have to obey those orders. At that time, women
were facing an awful plight and their marriages were inevitable
destinies. Many women discovered that they were cheated on by
their men after marriage. They saw events, during their married
lives, walk against their expectations. In this case, they realized
that they have become victims. Consequently, they decided to
rebel against their husbands by refusing orders or giving raising
children up. Furthermore, some of them went through infidelities

seeing that they were fed up with their married life.

Edna as a rebellious wife

As for Edna, she is a twenty—eight-year-old woman. She
lives inside a conservative Creole society but its system and rules
do not allow her to follow her desires and achieve freedom and
independence. She discovers herself dissatisfied with her
marriage. Therefore, she seeks to search for her lost identity
beyond all the society’s limits. Leonce, her husband, is a wealthy
businessman. He takes care of Edna and their married lifestyle
and wants her to live according to the society’s norms and to
obey his requests too. However, Edna hates these rules and sees
them as a real threat to her will of searching for her identity as an
independent woman. The novel opens with Leonce sitting in front

of his cottage nearby the sea, and reading a newspaper. He looks
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at the beach to see if his wife had finished swimming, yet he
resents the making of such activity in the sunlight and in a high
temperature. He is concerned very much to Edna, so it is folly for
him to do that at this time. ““What a folly! To bathe at such an
hour in such heat!”” exclaimed Mr. Pontellier. He himself had
taken a plunge at daylight. That was why the morning seemed
long to him” (2) In fact, it is clear that he takes care of her as an
ornament or a valuable thing not a wife. He is indifferent to her
emotions. Leonce is annoyed of Edna’s activity at daylight not
only because he is afraid of the effect of sun heat on Edna’s body
or face but because he is anxious of the society’s look at her as
his own property. “’You are burnt beyond recognition,”” he added,
looking at his wife as one looks at a valuable piece of personal
property which has suffered some damage” (2). However, Edna
surveys her hands as if there is a lost thing. After that, she
realizes that she has handed her ring to her husband before going
to the beach. By going to the beach without her ring Edna
achieves a kind of rebellion. She discovers that she is a free,
independent, strong and rebellious woman. In addition, this
indicates her ability to lead herself without a man and to lead
herself far away from the society’s traditions and rules and to
rebel against them at the same time. Furthermore, stretching her
hand out to get the ring back reflects the idea of going back to

constraints and the prison in which she lives:
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She held up her hands, strong shapely hands, and shapely
hands, and surveyed them critically, drawing up her lawns
sleeves above the wrists. Looking at them reminded her of
her rings, which she given to her husband before leaving
for the beach. She silently reached out to him and he,
understanding, took the rings from his vest pocket and

dropped them into her open palm. (2)

Leaving the ring with her husband, Edna implies that
marriage is unbearable and that she is like a product that can be
bought and sold. Likewise, “The only difference those who sell
themselves through prostitution and those who sell themselves
through marriage is the price and duration of the deal’” adds
Alparizi (4). The word “silently” indicates to the case that she is
afraid of speaking her ideas up or sharing them with her husband.
She will probably be restricted more than that. Kapil Sharma
proves this point saying that “if any woman goes against the ideas
and beliefs of the society, the society never allows her to do what
she likes to do” (886). Actually, at the beginning, Edna cannot
show her rebellion clearly, so these behaviors are a gradual
process of appearing this rebellious spirit. Then, Mr. Leonce
Pontellier gets up saying good bye to Edna because the
appointment of going to Klein’s hotel and playing billiards with his
friends has come. Leonce does not specify a time for his wife for
chatting. He just thinks of the society’s view to him as a man and

of the rules and norms which he should implement according to
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the society. He treats her as a pet that needs some interest and
caring, so he says to her that if she is bored of sitting with the
servant, she can send him away. In turn, Edna asks him about the
time of his going back home. Edna gives him the opportunity to
express his emotions and love to her. However, he hesitates to
give an answer concerning the time of his coming back because
this depends on the number of friends and so on, because her
duty is to obey orders not to discuss them and because he is
under no obligations to answer his wife. Edna has become
accustomed to this protocol and monotonous life in which she
lives. Anyway, she understands the answer to her question. In
my opinion, this will increase the size of rebellion which she plans

for since Leonce does not watch his indifferent reactions:

‘coming back to dinner?” his wife called after him. He
halted a moment and shrugged his shoulders. He felt in his
vest pocket; there was a ten—dollar bill there. He did not
know; perhaps he would return for the early dinner and
perhaps he would not. It all depended upon the company
which he found over at Klein’s and the size of the game.
He did not say this, but she understood it, and laughed,

nodding good-bye to him. (3)

Edna has the habit of turning her eyes then fixing them on
an object for a period of time which reflects the size of depression

and sadness which she suffers from. Sure, Edna remains
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restricted to her husband and this restriction weakens her physical
and mental abilities. In an article entitled “Women’s Liberation:
The Effects of Patriarchal Oppression on Women’s Mind”, Friedan
discovers the source of women’s depression in the late nineteen
century commenting that “she describes women’s unhappiness as
the problem that has no name. Women felt this sense of
depression because they are forced to be subservient to men
financially, mentally, physically, and intellectually (383). Moreover,
contemplating this object may predict the emergence of the
rebellious spirit soon. At the evening, Mr. Leonce returns from the
hotel at 11 o’clock. He is in a good humor, and high spirits. His
coming awakes Edna. Leonce begins to narrate the events that
happened at the hotel without paying any attention to his wife.
Anyway, He should at least ask about Edna’s daily activities or
about what she had done during his absence. “He talked to her
while he undressed telling her anecdotes and bit of news and
gossip that he had gathered during the day” (5). However, Edna
answers him with some utterances while she is asleep. She can,
of course, reply to him with full and complete sentences. Edna’s
patience will come to end. On the other hand, Leonce is annoyed
of this behavior because Edna’s reply to him in such a way
underestimates his conversation and gives little evaluation to his
interests being the most priority for him. “she was overcome with
sleep, and answered him with little half utterances. He thought it is

very discouraging that his wife, who was the sole object of his
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existence, evinced so little interest in things which concerned him,
and valued so little his conversation” (5). Mr. Pontellier goes to
investigate the health state of his children, so he finds out that one
of his children, Raoul, is sick, so he returns to his wife accusing
her that she is careless and is not taking care of her children. “Mr.
Pontellier returned to his wife with the information that Raoul had a
high fever and needed looking after. Then he lit a cigar and went
and sat near the open door to smoke it" (5). As stated in the
quotation above, this accusation may be the result of her
disobedience and rebellion to him. If he was a real father, he
should at least remain at home for a period of time or should sit
by his child. However, he goes outside to lit a cigar. Edna has a
motherly sense and knows very well if her child has a fever or not.
In the then American society, the responsibility of managing the
household and raising children up was a woman’s one. A man’s
labor was just to give orders to his wife. This means that Edna is
not mistaken and she does this on the purpose of retaliating and
taking revenge against her husband, marriage, and the society
itself. Mr. Pontellier justifies his negligence and indifference by
claiming that he is occupied with his business and that his role is

to be a bread giver just like many fathers:

He reproached his wife with her inattention, her habitual
neglect of the children. If It was not a mother’s place to
look after children, who’s on the earth was it? He himself
hands full with his brokerage business. He could not be in
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two places at once; making a living for his family on the
street, and staying at home to see that no harm befell
them. (5)

Another time, Mr. Pontellier questions Edna and she
refuses to answer him and she ignores his existence. She ignores
the idea of marriage itself and now she begins to rebel against this
marriage by refusing replying to her husband as a first step. “She
said nothing, and refused to answer her husband when he
questioned her. When his cigar was smoked out he went to bed,
and in half a minute he was fast asleep” (6). Afterwards, Edna
remains awake and begins to cry. Edna does not want to be
controlled by her husband and restricted by the society’s norms
and traditions. Her crying indicates weakness and surrender which
she hides. Edna is not obliged to be ruled by this monotonous life.
Similarly, in The Theory of Criticism: from Plafo to the Present,
Raman Selden comments “The psychoanalysis theories of Lacan
and Kristeva have suggested to some that female sexuality is
revolutionary, subversive and heterogeneous. The female principle
is simply to remain outside male definitions of the female” (521).

However, these conflicts are not new ones in her life:

“The tears came so fast to Mrs. Pontellier’s eyes that the
damp sleeve of her peignoir no longer served to dry them.
She was holding the back of her chair with one hand; her
loose sleeve had slipped almost to the shoulder of her
uplifted arm, and she went on crying there, not caring any

20
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longer to dry her face, her, her arms. She could not have
told why she was crying. Such experiences as the

foregoing were not uncommon in her married life” (6).

There is no a mutual feeling between Edna and Leonce. She
considers this as an oppression and Leonce is the reason behind
that. Currently, Edna does not know the type and source of this
oppression. It is like a shadow, a strange and unfamiliar that
wonders at a part of her consciousness. In her opinion, the sole
weapon to retrieve her identity is the rebellion. All events
mentioned and following events prove her right in using rebellion,

so they are not a mere recounting.

In the following morning, Leonce prepares himself to go
about his business in the city. His travel makes him happy.
Leonce feels that business is the best way to run away from these
debates. Furthermore, he thinks that he has no obligations
imposed on him, leaving the responsibility of managing the
household to Edna. “Mr. Pontillier gave his wife half of the money
which he had brought away from Klein’s hotel the evening before.
She liked money as well as most women, and accepted it with no
little satisfaction” (7). Ironically, Leonce realizes Edna’s need for
money but not her wish to be with him. According to Edna, this
amount of money will be enough to buy a wedding present for her
sister Janet. Anyway, this amoust of money will not extinguish the

fire of rebellion. In addition, he promises her with more than that a
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farewell kiss. “Oh! We’ll treat sister Janet better than that, my
dear,” he laughed, as he prepared to kiss her good-buy” (5). In
fact, though many Louisiana people know that Leonce is a good-
hearted, and generous husband, yet some of them envy Edna for
that, but she denies that internally since her existence is not
related to other creature that manage her life as she is a toy.
However, in the presence of others, Edna accepts and admits that
under the pressure of society. This statement will not devastate
the rebellious spirit. “And the ladies, selecting with dainty and
discriminating fingers and a little greedily, all declared that Leonce
was the best husband in the world. Mrs. Pontellier was forced to
admit that she knew of none better” (7). Furthermore, Edna does
not take into consideration her boys and husband. Her priority is
to take care of her husband and children but she refuses that
because this mission is part of the society‘s rules and traditions
and, from the beginning, she expresses her dissatisfaction of this
marriage and of this responsibility. A day in— a day out, Leonce
realizes this deficit in Edna and her failure in raising her children
up. Leonce sees this failure in doing her duty and each time he
voices this in front of her in the public he feels regretful. Even the
boys depend on themselves because they become accustomed to
and familiar with their mother’s unfamiliar behavior. In my point of
view, this all what she can do temporarily to keep herself away
from her husband’s dominating orders. “If one of the little Pontillier

boys took a tumble whilst at play, he was not apt to rush crying to
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his mother’s arms for comfort; he would more likely pick himself

up, wipe the water out of his eyes, and the sand out of his mouth,
and go on playing (7). Rebellion against marriage means
retaliation against its rules, conditions and the people who have to
do with it such as the husband and children. Edna wants to launch
a war against this institution and to pursue her journey alone as a
free and independent woman. In summary, she is not ready to be
a mother seeing that she works on building an independent

identity:

In short, Mrs. Pontillier was not a mother-woman. The
mother-woman seemed to prevail that summer at grand
Isle. It was easy to know them, fluttering about with
extended, protecting wings when any harm real or
imaginary, threatened their precious brood. They were
women who idolized their children, worshiped their
husbands, and esteemed it a holy priviiege to efface
themselves as individuals and grow wings as ministering

angels. (8)

Edna realizes that her marriage is only an accident just
like any marriage. She discovers that this relationship is
conventional and is the result of fate which she yields and
surrenders to it. “Her marriage to Leonce Pontillier was purely an
accident, in this respect resembling many other marriages which

masquerade the decrees of fate” (18). Like Edna’s, in The Girl in
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the Tangerine Scarf, Khadra’s fate lies in a conventional marriage
which puts her under constraints and her pregnancy prevents her
from seeking her lost identity. In their article “The Quest for Self-
Discovery: A study of the Journey Motif in Kahf’s The Girl in the
Tangerine Scarf and Abulela’s The Translator’, Huda Ahmad and
Yousef Awad support this notion of the rejection of the
conventional marriage for searching for the self-identity by saying

that:

Khadra gets married in a conventional manner, and
eventually, her marriage proves dysfunctional. Her
pregnancy makes the situation more uncomfortable for her
and it brings her even closer to her journey abroad. She
wants to find her true self because she believes that people
have to have a self to even start a journey to God. She
begins to realize that embarking on a journey becomes a

necessity and there is no way to escape it. (31)

Edna remembers when she met had Leonce and he
pleased her so much. His manner flattered her and made her
happy to the degree that she refuses her father’s and sister’s
point of view about Leonce being a Catholic. These memories
reflect the shock which she feels. Edna wonders how she is
cheated by this marriage. These memories increase the degree of

revenge in Edna.
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Another point is that Edna has become convinced that
matrimony will end her unrealistic fantasies and dreams and she
will be forced to accept the conventional standards of the society
which she always seeks to rebel against and to take revenge from
because this marriage closes doors in front of women’s dreams.
Suddenly, she wakes up to find herself inside the reality and
society which forces her to follow its rules and those of marriage.
However, she is satisfied because this marriage lacks passion and

love the thing that will make its end come soon. “... and found
herself face to face with realities. She grew fond of her husband,
realizing with some unaccountable satisfaction that no trace of
passion or excessive and fictitious warmth colored her affection,

thereby threatening its dissolution” (18).

After days of his departure, Mr. Pontillier arrives to
Louisiana and finds Edna sitting nearby a tree in the moonlight.
He asks about the reason behind her sitting at such a late hour at
midnight, but she does not answer him. Consequently, Leonce
becomes irritated. Though he takes care of her, her rejection of
his requests hints to her unwillingness to obey orders. His
repetitive questions and orders make her more nervous. Edna

remains insistent in her attitude at least to achieve a fierce victory.

“What are you doing out her, Edna? | thought | should find
you in bed,” said husband.... “Are you asleep?”’ he asked,

bending down to look at her.
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“No.” her eyes gleamed bright and intense, with no sleepy

shadows, as they looked into his.

‘Do you know it is past one’ o’clock? Come on,” and he
mounted the steps and went into their room. “Edna!” called

Mr. Pontellier from within.

‘Do not wait for me.” She answered. He thrust his head
through the door. “You will take cold out there,” he said,
irritably. “what folly is this? Why do not you come in?” “It is
not cold; | have my shawl.” “The mosquitoes will devour

you.” “There are no mosquitoes” (31).

Edna realizes that she has led him into a state of irritation
and annoyance. In the above passage, Leonce asks her to enter
the house directly, so there is no other choice but obeying his
orders. Leonce does not give the opportunity for his wife to enjoy
outdoor activities, and share her psyche with the nature. Similarly,
“Mr. Pontellier treats his wife as an unpaid servant and wants her
to be at his disposal. He is irritated when his wife did not attend
him at odd hours” hints Kapil Sharma (887). Moreover, she used
to yield to his orders through habit not as an obedient wife. Edna
discovers that she is so strong that no one can compel her to
accept the society’s conventional rules. Edna confesses to herself
that she is a stubborn wife but she is very wise and self-
confident. During her daily activities as a married woman, she

obeys her husband’s requests out of desire.
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Leonce claims that this is more than folly for her to
remain stubborn and deny his commands. Therefore, he uses his
authority and strength by ordering her to come in quickly.
Afterwards, he reproaches her because she has talked to him in
an unacceptable way and because she also does not accept her
role as a wife. The wife’s obligation is to obey her husband and to
respect his point of view; however, she intends to stay out there in
order to run away from the restrictions which the society imposes
on her and to feel the existence of a woman. To be admitted,
Leonce will not be able to enter a conflict with for each thing after
now. “Leonce, go to bed,” She said. “| mean to stay out here. | do
not wish to go in, and | do not intend to. Do not speak to me like
that again, | shall not answer you” (31). Therefore, some of the
consequent actions exhibit that Leonce is not happy concerning
her retaliation and rebellion against his orders. He drinks wine and
smokes some more cigars. Her rebellious soul achieves a kind of

victory. She goes back to reality again.

In terms of social rules and relationships, Edna is socially
effective where she used to meet her guests every Tuesday
afternoon. Edna usually appears in a captivating gown and serves
the best foods and liquids. Edna has pursued this habit for the six
years. She is a woman who likes and respects social life and
relationships. Edna and Leonce used to do this routine in their
own home in the Esplanade street in New Orleans where they
sent cards to visitors. “This had been the program which Mrs.
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Pontellier had religiously followed since her marriage, six years
before” (50). However, Edna discovers that if she sustains these
conventions she will be besieged by the society’s restrictions. This
time, Edna refuses to reply to women. Leonce goes to his
business in the morning and returns at the evening. On Tuesday
evening, Leonce and Edna sits at the table. He notices that Mrs.
Pontilier is not wearing her usual Tuesday reception gown and that
she is in an ordinary house dress. Mr. Pontillier is very known for
his accurate observation of such things. Therefore, he asks some
questions to get some ideas about her party that happened in the
afternoon. Edna replies to him that she was out of home at this
time. Leonce is shocked and wonders about the reason which led
her to go out the house at such a time. Edna realizes that her
going out is more beneficial and better than staying at home and
waiting for the visitors, while Mr. Pontellier focuses on the
society’s view to his wife, so he is very anxious if his wife made
an apology to visitors or not. Mr. Pontillier should appreciate
Edna’s need to follow her emotions and feelings. Anyway, Edna
feels self-confident, so she expresses her desire to go outside.
leaving no excuse for her guests is the best solution to devastate

her husband:

“Tired out, Edna? Whom did you have? Many callers?” he
asked. He tasted his soup and began to season it with

pepper, salt, vinegar, mustard—everything within reach.
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“There were a good many,” replied Edna, who was eating
her soup with evident satisfaction. “I found their cards when

| got home; | was out.”

“‘Out!” exclaimed her husband, with something like
consternation in his voice as he laid down the vinegar cruet
and looked at her through his glasses. “Why, what could
have taken you out on Tuesday? What did you have to

do?”
“Nothing. | simply felt like going out, and | went out.”

“‘Well, | hope you left some suitable excuse,” said her
husband, somewhat appeased, as he added a dash of

cayenne pepper to the soup.

“No, | left no excuse. | told Joe to say | was out that was
all.” (50-51)

Kapil Sharma clarifies how Edna is forced to do her duty
and how she cannot seek her freedom. “Mr. Pontellier considered
his wife not more than a mother and a wife, her role is to nourish
their children and pleasing her husband. She used to be a
housewife and she has no right to see the world apart from her
family” (2). Anyway, Leonce realizes Edna’s desire to go out
home and he advises her in a suitable way using pleasing words

such as dear but by taking the society’s conventions in
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consideration. Leonce makes balance between the society’s view
and Edna’s desire because, this time, he has noticed Edna’s
change. He may have sensed that he is taken to the rules of the
society more than required. The society will accept and excuse
her mistakes if she respects it and behaves according to their
conventions as Mr. Pontellier hints. He becomes very angry and
begins to protest as the soup being not cooked properly, whereas

she tries to distract him from this topic.

Leonce calls the waiter to look at visiting cards. Then he
reads one of cards sent by one of the visitors called Mr. Belthrope
and comments that Mr. Belthrope is very wealthy and will add
more wealth to his wealth. In addition, Leonce wants Edna to
concentrate on her duty because cooking his favorite foods very
well gives a man respect. “It seems to me,” he said, “We spend
money enough in this house to procure at least one meal a day
which a man could eat and retain his self-respect” (51). As a
result of this conflict, Leonce leaves home and goes to the club.
Edna becomes depressed. Edna has had the responsibility to take
care of dinners which she and her husband had. At previous
dinners, she was serving very well every type of food, but she was
deprived of finishing her dinner. Now, she decides to make this
conflict and remains alone. The fire of rebellion glows her eyes.
Edna throws her ring on the ground and tries to crush it. The ring

is like a circle, so her intention may be crushing the circle of
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marriage in which she is stuck. Moreover, crushing the vase may

stand for destroying the society’s norms:

Once, she stopped, and taking off her wedding ring, flung it
upon the carpet. When she saw it laying there, she
stamped her heel upon it, striving to crush it. But her small
boot heel did not make an indenture, not a mark upon the
little glittering circlet. In a sweeping passion she seized a
glass vase from the table and flung it upon the tiles of
hearth. She wanted to destroy everything. The crush and

clatter were what she wanted to hear. (52)

After the maid is alarmed at the sound of the breaking glass, she
comes in the room. Despite of the rage and rebellion which Edna
shows; she cannot inform anyone about it or its reasons. This is
why she lies to the waitress. “A vase fell upon the hearth”, said
Edna. “Never mind; leave it till morning.” “Oh! You might get up
bits of the broken vase that were scattered upon the carpet.” And

taking the ring, slipped it upon her finger” (53).

The next morning, Leonce prepares himself for going to
his business. He is hallucinating at buying new fixtures. Leonce
regrets that Edna ignores such activities, but this time, he notices
that her health state is deteriorated. Furthermore, Edna discovers
that everything around her has no value and they are part of an
ambiguous world. The world is not only strange and alien but it is

also wild and antagonistic. However, the world is an enemy to

31



"dda glall™ g (pedd cuS J A" ee B il cla g S Jadi U uadd gk
L e e

Edna. She sees the world upside down because of the effect of
rebellion and refusal of the rules and traditions around her. Edna
discovers that she was mistaken when she throws her ring and
smashes it. According to her, she can take revenge from this
antagonistic world by following her wish and by abandoning the
unacceptable activities. She begins to give her guests and
Tuesdays up. Moreover, she thinks that managing the household
does not suit her fancy. Therefore, she tries to be detached from
the world around her and to be a free human being seeking her
liberty. In the article of “A Study of the Literary Feminist Themes in
The Awakening by Kate Chopin”, the researcher scholar Kapil
Sharma also supports the idea of the independent woman who
searches for a full liberty outside of her society adding that “But
what she actually wants or desires is a kind of recognition as a
free individual who can enjoy his liberty to full extent and expects
that his liberty and rights should be recognized and confirmed by
his family and society” (886). As long as Mr. Pontellier meets
submissiveness and respect by his wife, he will be kind to her.
However, her gradual change is so distinctive, as Leonce notices,
that he is shocked and angry at her actions and that shows the
size of oppression and suppression Edna is exposed to. Edna
realizes her insolent behaviors and will not go backward “Mr.
Pontellier had been a rather courteous husband so long as he met
a certain tacit submissiveness in his wife. But her new and

unexpected line of conduct completely bewildered him. It shocked
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him. Then her absolute disregard for her duties as a wife angered
him. When Mr. Pontellier became rude, Edna grew insolent. She
had resolved never to take another step backward” (57). Leonce
cannot endure her indifference, and rejection of her duties as a
wife. Edna is not contriving to serve her husband. She is totally
ignorant of her husband, and household. Leonce reminds her of
Ratignole who knows her duties, realizes her mistakes and

pursues her hobbies at the same time.

Leonce wonders if Edna is balanced mentally or not.
Anyway, Leonce lets Edna alone. Edna takes off her garment of
reality and wears an imagination one. Edna employs her abilities
and energy in painting and follows her work as if nothing had
happened. In the system of the society where Edna and Leonce
are living, it is not acceptable for women to employ their abilities in
learning new skills. They must put their efforts in serving their
husbands and household. This is what Kapil Sharma indicates in
his article, when he says: “Women considered themselves that
their job is only to serve the family nothing more than it. Due to
this, they are not able to express themselves in other fields and
their life is wasted, their identity is only a mother and a wife
nothing more” (884-85). Painting may be a new weapon she uses
against her marriage. Despite the fact that she does not
accomplish any creative work, yet she is satisfied. Imagination
does not achieve any great thing except that it helps her run away
from her responsibilities. Furthermore, it affects her mentality
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positively, and that is why she feels happy. Actually, unfamiliarity

and ambiguity have become a part of her life:

There were days when she was very happy without
knowing why. She was happy to be alive and breathing,
when her whole being seemed to be one with the sunlight,
the color, the odors, the luxuriant warmth of some perfect
Southern day. She liked then to wander alone into strange
and unfamiliar places. She discovered many a sunny,
sleepy corner, fashioned to dream in. And she found it

good to dream and to be alone and unmolested (58).

According to the previous passage, Edna tends to be
detached and isolated from the society. She seeks the meaning of
her existence by getting away from marriage’s laws. Different from
her is the character of Sindi Oberoi in the novel entitled 7he
Foreigner. Although he is estranged and alien wherever he goes,
Sindi searches for his identity in the reality and seeks
independence in a real way which is accepted by his society. In
his article “The Journey of Self-discovery in Arun Joshi’s novel
The Foreigner’, Javeed Ahmad Raina indicates the fact that Sindi
wants to discover the meaning of his existence and his position in
the reality, saying that “The central protagonist, Sindi, is a stranger
to himself because he is isolated from his worldly endeavors and
customs. He does not question the existence of God like

existentialist philosophers, but simply seeks the meaning of the
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existence within the established laws and rules of the universe”
(4)-

In fact, Mr. Pontellier proves to be a real, honest and good
husband where he does not let Edna enter the world of
hallucination and dreams. He notices the marks of disease on
Edna, but he cannot decipher the type of this disease. One
morning, on his way into Louisiana Mr. Pontellier stops in front of
the house of one of his friends whose job is a doctor. He explains
the problem of Edna to the doctor, but the doctor opposes
Leonce’s assessment of Edna saying that he has recently seen
her walking along Canals Street and her health seems very bad.
Mr. Pontellier adds that she seems quite well in the real life, but
she behaves in odd ways towards them, and the world around
her. Furthermore, Leonce comments that Edna lets everything
including the housekeeping and taking care of children goes to the
maids. For Mr. Pontellier, the matter is hard to explain. Moreover,
he confesses to the doctor that he is a tempered man, but he tries
to be far from quarrels and conflicts. This reflects the balanced
thinking and wisdom on the part of Leonce especially when it
comes to the system of the society and its rules and that is why
he wants to sustain the marital life although Edna bears the idea
of women’s rights. In fact, Leonce attacks Edna in an artful way

accusing her of owning odd characteristics:
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‘yes, yes; she seems quite well,” said Mr. Pontellier,
leaning forward and whirling his stick between his two
hands; “but she does not act well. She’s odd, she’s not like
herself. | cannot make her out, and | thought perhaps “Well,
it is not easy to explain,” said Mr. Pontellier, throwing

himself back in his chair.

“‘Well, well; women are not all like, my dear Pontellier. We
have got to consider”.
‘I know that; | told you | could not explain. Her whole
attitude toward me and everybody and everything— has
changed. You know | have a quick temper, but | do not
want to quarrel or be rude to a woman, especially my wife;
yet | am driven to it, and feel like ten thousand devils after
I’ve made a fool of myself. She’s making it devilishly
uncomfortable for me,” he went on nervously. “She’s got
some sort of notion in her head concerning the eternal
rights of women; and -you understand- we meet in the

morning at the breakfast table.” (65)

The doctor marvels at Leonce’s comment about women’s rights.
He wants to know if Edna goes to meetings of the movement of
pseudo-intellectual women because this movement destroys
Edna’s mentality and so on. Even the doctor criticizes this
movement by naming its participants as super-spiritual superior
beings. According to the doctor, women cannot lead themselves
and get a spiritual and physical independence by retaliating
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against both society and marriage. However, the most important
trouble is that Edna does not belong to this circle; on the contrary,
she contrives to acquire her independence and freedom by
herself. Unlike Edna, Sindi is the man who seeks independence
and his self-identity according to the society’s rules. “The
protagonist of the novel examines self with respect to the society”

Javeed comments (4)

After hearing Leonce’s discourse, the doctor discovers that
this symptom is a new one and wonders if this disease is
hereditary or not. Mr. Pontellier emphasizes that her father and
family have different habits and mentalities and also have different
activities and Edna’s behaviors do not date back to any hereditary
problems. Doctor Mandelet advices Leonce to send his wife to her
sister’s wedding as a way to relieve her pain, to restore herself
spiritually, and socially and to cure her disease. Mr. Pontellier
complains that Edna hates going to wedding parties because
marriage is the most lamentable episode for her. Edna explicitly
confesses about this fact and Mr. Pontellier considers stating such
a confession in front of the doctor socially unacceptable.
Furthermore, Doctor Mandelet points out that women, in general,
are peculiar, sensitive and delicate creatures. He also proposes
that Leonce must let her alone. This accusation to Edna being a
peculiar and delicate organism is an insult to Edna. Edna is
insulted because she does not have any psychological disease.
She is very conscious of her struggle and rebellion against
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marriage. The doctor and Leonce take revenge from women in

general and from Edna in particular. It is a secret war:

“Send your wife up to the wedding,” exclaimed the Doctor,
foreseeing a happy solution. “Let her stay among her own
people for a while, it will do her good.”
“That’s what | wanted her to do. She won’t go to the
marriage. She says a wedding is one of the most
lamentable spectacles on earth. Nice thing for a woman to
say to her husband!” exclaimed Mr. Pontellier, fuming anew

at the recollection.

“.... Woman, my dear friend, is a very peculiar and delicate
organism— a sensitive and highly organized woman, such

as | know Mrs. Pontellier to be, is especially peculiar.” (66)

Similarly, Sindi looks at marriage as a product that one
can buy and sell whenever he/she needs. In his article, Javeed
points to this idea adding that, “The institutions of marriage did not
lure him instead it merely looked as a commodity like the
engineering gadgets meant for replacing poor working class
people. Marriage is more often a lust for possession than anything
else. People get married just as they bought cars” (5). After that,
Doctor promises Leonce to go to dinner to see Edna. At the same
time, Leonce urges him to come to their home. This indicates that
Leonce tries to follow and complete his role not because he

respects the marriage and his wife very much but because he is

38



4Ly aglall g i) Al Caayl) daala Uaa
de e g daaa 2 2948 daal 2023 ol 21 22l 45 aladl)

very concerned about his reputation as a man, so Mr. Pontellier
will not destroy his family for a trivial mistake that Edna did. “Do!
By all means.” Urged Mr. Pontellier. “What evening will you
come? Say Thursday will you come Thursday? He asked, rising to
take his leave” (67).

Edna makes preparations for leaving her current home
and moving into a new house she has chosen. However, she
does not take or wait for permission for doing that. By moving into
another house, Edna thinks that she can escape Leonce’s world
or the reality. These preparations cause Edna anxiety. She may
know that she is mistaken because Leonce has not sent any
approving mark. “without even waiting for an answer from her
husband regarding his opinion or wishes in the matter, Edna
hastened her preparations for quitting her home on Esplanade
Street and moving into the little house around the block. A
feverish anxiety attended her every action in that direction” (85).
However, Leonce disapproves this action. On the other hand,
Edna does not convince him adequately. Somehow, she is
mistaken by disobeying him and leaving without taking permission
even if she searches for her identity, but in her belief, she is doing
something logical. His threats will stop Edna. “when Mr. Pontellier
learned of his wife’s intention to abandon her home and take up
her residence elsewhere, he immediately wrote her a letter of
unqualified disapproval and remonstrance. She had given reasons
which he was unwilling to acknowledge as adequate” (93). As
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seen above, Leonce has not have the will to approve her reasons.
He does not pay attention to Edna’s desire and feelings. Actually,
what attracts Leonce’s attention is the society’s view to him as a
businessman. Moreover, Leonce is afraid of his warning’s effects
and results. Consequently, he may lose his trade. All he needs is
to save his good reputation and people’s respectful view of him.
As seen above, Mr. Pontellier has not have the will to approve her
reasons. He also distracts his attention from Edna’s emotions, and

desires.

Anyway, Mr. Pontellier sends a letter of disapproval by a
servant. Edna, on the other hand, gives this servant a letter which
contains instructions which an architect has to follow. The
architect’s job is to remodel Mr. Pontellier’s home at Esplanade
street in the way he was dreaming and contemplating of. Edna
obeys her desires not his orders and replies to him in the manner
he understands. In turn, Mr. Pontellier wants to avoid any scandal
and he is defeated now. That is why he has announced in one of
newspapers that their own home is undergoing some alterations.
“Mr. Pontellier had saved appearances!” (94). Edna takes
Leonce’s every action for granted. In addition, her rejection of his
orders makes her on cloud nine. After satisfying her desire, Edna
feels an intimate sense. Moreover, she discovers herself

independent and strong spiritually and physically.

In conclusion, Edna Pontellier maintains her rebellion
against the society and disobeys its traditions. The institution of
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marriage is a part of the society which is a fierce enemy in her
eyes. As result of that, she has launched a war against it,
because of its crimes against wives probably. Leonce is also
convicted and is a member of this society; in other words, he is a
criminal, in Edna’s eyes, although he has struggled to satisfy his

society and secure his reputation inside this society.
Cheryl appears as a rebellious wife

Just like Edna, Cheryl strayed struggles against marriage.
However, her struggle happens in a different way. She is careless
and indifferent to her married life and pays no attention to be a
wife. What interests her is a hike throughout the Pacific Crest
Trail. Her husband, Paul, is a very kind and caring man. He
remains by her Cheryl in her pain and hardships especially when
her mother was dying. Furthermore, Paul remains faithful to Cheryl
even after their divorce. Cheryl tells how she was married to Paul
and how he was a respectful and open-minded man. “l was
married by then, to a good man named Paul- I’d married him in
the woods on our land, wearing a white satin and lace dress my
mother had sewn. After she got sick, | folded my life down. | told
Paul not to count on me. | would have to come and go according
to my mother needs” (121). Paul is a very kind man who exerts
great efforts to help Cheryl resist the loneliness and depression
she suffers. On the other hand, Cheryl acknowledges Paul’s

attempts to be supportive and loving while Cheryl’s mother is
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dying. However, what makes Cheryl run away from this marriage
is something ambiguous which she never knows especially when
her mother started to die and he fulfills his role effectively. This
ambiguous thing is her revengeful spirit that is asleep now but it
will soon appear. “My husband, Paul, did everything he could to
make me feel less alone. He was still the kind and tender man I’d
fallen for a few years before, the one I’d loved so fiercely I’d
shocked everyone by marrying just shy of twenty, but once my
mother started dying, something inside of me was dead to Paul,
no matter what he did or said” (153-4). Similarly, in his article
“Wild Book Summary, by Cheryl Strayed”, Allen Cheng supports
this idea saying that, “Cheryl’s husband tried to provide emotional
support, but Cheryl began to realize that she was feeling dead
toward him” (4).

Cheryl looks at Paul’s happy life with his parents and how
they are still alive. Her looks are envious and rebellious ones
which increased her pain rather than decreasing it. She honestly
knows that he had not sinned. “What did he know about losing
anything? His parents were still alive and happily married to each
other. My connection with him and his gloriously un—fractured life
only seemed to increase my pain. It was not his fault. Being with
him felt unbearable, but being with anyone else did too” (154-55).
The mother drops dead after days of healing. After that, Cheryl
enters a world full of pain and sadness. In other words, she

begins to see nightmares in which she meets her dead mother.
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Paul’s endeavors and positive attitudes cannot be forgotten.
However, her ambition is to hike the PCT not to be engaged in the

marital life.

In addition, informal meetings with lovers lead her and
Paul into a severe problem which is divorce. In one way or other,
she tries to drive Paul away from her life in order to be alone and
independent although she knows that this adultery and infidelity
will hurt her and her reputation. “She did not have sex with them
but instead used this as a way to push Paul away because her

mother had just died” says Allen Cheng (4).

Cheryl’s impatience and motive to hike PCT makes her
forget her husband totally and makes her book a ticket for
travelling by plane to Los Angles on the spot. When arriving, she
rides a car with a friend into the town of Mojave. After that, she
takes a room in a hotel near the Mojave Desert. Cheryl wants to
be herself. Her quick and urgent determination for hiking shows
the confidence and revenge she has. Cheryl remembers when she
and Paul discussed if they should stay together or get divorced.
Paul advices Cheryl to try a trip less dangerous than this trip. He
does not force Cheryl to give her decision up. On the contrary, he
is still an open—-minded man. “Perhaps you should try a shorter
trip first,” Paul had suggested when | told him about my plan
during one of our should-we-stay-together-or-get— “Why?” I’d

asked with irritation. “Do not you think | can hack it?”
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‘It is not that,” he said. “It is only that you’ve never gone

backpacking, as far as | know” (226).

Before the day set for hiking, Cheryl prepares her bag and
accessory tools including a whistle, but the fear of hunger and
loneliness controls her. By leaving him alone, she achieves a kind
of rebellion and retaliation against him and she refuses marriage’s
rules and traditions. “You finally got what you wanted,” Paul has
said when we bade each other bye in Minneapolis ten days
before. “what’s that?” I’d asked. “To be alone,” he replied, and
smiled, though | could only nod in certainly” (233). As seen
before, although he warns her of the consequences of divorce and
hiking, she insists on going her own way. This decision comes out
of her rebellious spirit not by accident. “It had been what | wanted,
though alone was not quite it.... The end of marriage was a great
unraveling” (234). The word “alone” does not denote solitude
because Cheryl is not ambitious to be alienated from others, but
because she seeks a journey free of the society’s chaos, misery,
and marriage rules. Consequently, Cheryl will acquire a great
freedom and strength. In “Walking Your Way out of Woods: An
Analysis of Cheryl Strayed’s Memoir Wild”, Celine Lefort shows
that the self-discovery journey should be taken alone. That is why
Cheryl preferred to be alone instead of marrying Paul, so Celine
states that “Even in the large context of travel writing, many writers

defend the view that a journey should be taken alone. Paul
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Theroux supports this idea as he believes that it is linked to

greater freedom (Youngs 80)" (65).

Cheryl remembers what happened three months before
her decision to hike the PCT when there came a letter clarifying
accepting Paul in a PhD programme. Then she took the
opportunity of this and asked him to leave into his programme
alone. She drives him away from her life but. “You should go
without me,” | said to Paul as he held the letter” (241). By getting
divorced, she will be free. When Paul gets a job offer, he travels
to his job place in Minnesota. on the other hand, Cheryl remains
in Oregon and exploits his absence to take revenge against
marriage by getting involved in illegal affairs. She protests that her
affairs were a healing to the pain caused by her dead mother.
Cheryl cannot bear this secret, so she confesses to Paul about her
dates and pursues her life alone. “I had finally spoken the words
to Paul that would tear my life apart. Not that | did not love them.
But that | had to be alone, though | did not know why” (255). It is
sure that the consequence of this confession will be negative.
Both of them are frustrated. Moreover, Paul does not punish or
inflict harm on Cheryl, but he just goes away. Cheryl and Paul’s
friends are informed of this separation and this separation is also

criticized by them:

When | said all things | had to say, we both fell onto the

floor and sobbed. The next day, Paul moved out. slowly we
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told our friends that we were splitting up. We hoped we
could work it out, we said. We were not necessarily going
to get divorced. First, they were in disbelief-we’d seemed
so happy, they all said. Next, they were mad-not at us, but
at me. One of my dearest friends took the photograph of
me she kept in a frame, ripped it in half, and mailed it to
me. Another made out with Paul. When | was hurt and
jealous about this, | was told by another friend that this was
exactly what I’d deserved: a taste of my own medicine.

(258)

Cheryl recalls all these memories while she is in the hotel
getting ready for hiking. The only remaining bond between both of
them is a tattoo that Paul and Cheryl have. Actually, this tattoo
bears an ironic meaning because it means nothing after their
separation and the collapse of their marriage. This tattoo will be a
torture to her. On the other hand, on Paul’s part, this tattoo
indicates the fact that he will be faithful to her. “Paul had one to
match. We’d had them done together in honor of our divorce
which had become final only the month before. We were not
married anymore, but the tattoos seemed proof to us of our

everlasting bond” (268).

During her journey in the PCT, Cheryl is acquainted with a
man called Joe. Joe teaches her how to take heroin. Therefore,
she becomes addicted to it and gets hurt by its effects.
Afterwards, Paul is notified by Lisa about Cheryl’s case. Then he
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meets her in Lisa’s apartment and says happy birthday to her. No
one but he who remembers her birthday. However, the talk
remains formal until Paul starts talking about the heroin. He
blames her wrong behavior and friendships. His looks at her and
remarks make Cheryl realize her mistakes. Paul suggests going
back into his home not for re-building the relationship, but getting
away from heroin. However, she refuses his offer and goes back
to Joe’s apartment. Tears of sadness falling down her eyes could
not change her opinion or affect her psyche. Clearly, Cheryl
cheats herself and her husband at the same time because her
intention in hiking the PCT increases the degree of rebellion

against marriage.

| knew what he meant. The way he looked at me
everything I’d refused to hear from Liza. | was different. |
was not there. Heroin had made me that way. And yet the
idea of giving it up seemed impossible. Looking Paul
squarely in the face made me realize that could not think
straight. “Just tell me why you are doing this to yourself.”
He demanded, his eyes gentle, his face so familiar to me.
He reached across the table and took my hands, and we
held on to each other, locked eye to eye, tears streaming
first down my face, then down his. He wanted me to go
home with him that afternoon, he said evenly. Not for a
reunion with him but to get away. Not from Joe, but from
heroin (372-73).
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Cheryl does not show her weakness to Paul; on the contrary, she
accuses him of having reasons and aims for this charitable action
and she protests that she does not ask his help hiding her sorrow
and pain. Here, we notice the reversal of roles between genders.
Women normally use their emotions in judging things while men
use their minds. Like the goddess Ishtar, Cheryl reverses the
gender division. Ishtar negotiates with Gilgamesh about marriage
using her mind just like Cheryl. Cheryl may be honest and can be
independent and courageous enough to meet all life’s
requirements or her motivation to destroy the circle of marriage

and to get rid of Paul makes her seems that:

‘l did not ask you to come and get me,” | yelled in the
course of one of our arguments.
“you came for own reasons. Just so you could be the big
hero.” ‘why’d you come all this
way to get me?” | asked, panting with sorrow. “Because,”
he said, gripping the steering wheel, staring out the winds
shield into the starry night. “Just because” (378-79).

Cheryl strives to prove her character and searches for
her identity without the help of Paul but until now she is stuck.
Cheryl cannot accomplish everything independently. In his article
“‘How | Can Live by Meg Rosoff: Women Struggle in Patriarchy”,
Alparizi agrees with the idea of women’s lack of expertise and
need for men saying that, “Beauvoir feels that due to the various
social limits of the experience even a woman, who strives to
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determine her purpose in life without the help of a man, ends up
stuck and incomplete. Some women try to justify their existence by
extolling the splendor of presence rather than their commitment to

males” (5).

When women usually get married, they take their
husbands’ surnames. Anyway, a woman becomes proud of having
that title being newly married and being in a new life. Cheryl; on
the contrary, tends to escape from marriage limitations and
restrictions. She is still insistent in her attitude and her struggle to
be a free-independent woman. “The line beneath the question
was perfectly blank. On it, to my amazement, we could write
anything” (687). After thinking and mentally scanning surnames,
Cheryl decides to choose a surname that expresses and reflects
her character, psyche, ideas, and destination. Her ideas are
dispersed, psyche is destroyed, character is rebellious, and

destination is lost. What is fit for Cheryl is the word “Strayed”:

Nothing fit until one day when the word Strayed came to
mind. | immediately, | looked it up in the dictionary and
knew it was mine. lts layered definitions spoke directly to
my life and also struck a poetic chord; to wander from the
proper path, to deviate from the direct course, to be lost, to
become wild, to be without a home, to move about
aimlessly in search of something, to diverge or digress.
(690-91)
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In his point of view, Allen Chang sees that, “The word
Strayed came to Cheryl one day and reminded her of how she
learned new things from the wild places that she wandered in life”
(9)- Anyway, Cheryl fills in her new surname in the divorce file

with a courageous soul.

Cheryl’s behavior indicates the fact that either she is mentally
unbalanced or she laughs at the institution of marriage, after
separation. For instance, after signing the divorce paper, Paul and
Cheryl clutch their hands together beneath the table. “Paul and |
had clutched each other’s hands beneath the table, watching Val
as she methodically mined our do-it-yourself no-fault divorce

documents” (706).

The employee Val looks at Cheryl and wonders how she
leaves a husband who is ready to serve her the whole time. Paul
has sacrificed his life, money and love for Cheryl, so he is the one
who is the victim of her rebellion. However, Cheryl discovers her
great mistake and how she made Paul get away from her.
Therefore, admittedly, she speaks up her mistake and declares

99

her love for him. “’I know,”” Val said, and pushed the pink hank of
her hair aside so | could see her eyes fluttering nervously from the
papers up to me and then down to the papers again. “’And it’s all
my fault.”” | said, my voice swelling and shaking. “‘He did not do

anything. |1 am the one. | broke my own heart’” (709-10).
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Her stubbornness and retaliation lead her into failure.
Cheryl destroys this sacred tie after years of working on
consolidating it. The sin she committed has affected her feelings
to the degree that she starts to cry. While she hikes Sierra
Nevada which is covered by snow, she stops then thinks how she
can save herself inside these wide ranges of snow. As a result of
this, pieces of songs alongside Paul’s voice come to her mind.
Paul’s voice reminds Cheryl of the risk of hiking the PCT. Now,
she discovers that her previous husband’s recommendations were
effective and valuable and that she cannot lead her way of life
without Paul because the last one realizes the size of the plight in
which Cheryl got stuck. Moreover, she does not realize the fact
that men take on responsibilities better than women. Whatever
wisdom, cleverness, and self-confidence women have, they will

not take the roles which members of the masculine gender play:

As | hiked, the fragment of songs pushed their way into the
mix tape radio station in my head, interrupted occasionally
by Paul’s voice, telling me how foolish I’d been to trek into
the snow like this alone. He would be the one whatever
had to be done if indeed | did not return. In spite of our
divorce, he was still my closest kin, or at least the one

organized enough to take on such a responsibility. (1012)
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Cheryl realizes mistakes she did before and their consequences
that left her alone. Somehow, she misses Paul and regrets for
cheating him on for several months. The only action for which

Cheryl does not regret is hiking the PCT:

That awful moment when Paul and | fell on to the floor after
| told him the truth about my infidelities kept coming to me
in waves, and | realized that what I’d started when I’d
those words had not led only to my divorce but to this; to
me sitting alone in Old Station, California, on a picnic table
beneath the magnificent sky. | did not feel sad or happy. |
did not feel proud or ashamed. | only felt that in spite of all
the things I’d done wrong, in getting myself here, I’d one

right (1361).

In summary, before going on her journey towards
discovering herself, Cheryl makes a fatal mistake by rebelling
against her husband who dedicated himself to her. As a result of
that, she loses her husband and loves a lonely life filled by
depression, fear, and longing. On the other hand, Paul tries all his
best to rescue Cheryl from dangers she experiences during her
journey. In addition, Paul convinces her, on many occasions, to
get herself away from her friends, However, Cheryl’s rebellion,
and stubbornness lead her into a deadly failure; namely, getting

divorced from her husband.
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All in all, Cheryl and Edna launch war filled of revenge,
retaliation and rebellion against marriage. On the part of Edna, this
war is on the account of Paul’s intention to oblige Edna to stick to
his orders and the society’s norms. Edna prepares many weapons
for this war including handing her ring to Leonce before swimming,
refusing to invite his visitors, moving into a new house and so on.
These weapons are very effective in leading Edna to getting a free
and independent life and identity. Cheryl sees that Paul will not be
that a striking aim and her bod with him will not achieve a great
step in her journey through the PCT, so she takes revenge from
him by going through infidelities and taking heroin and so on. At
the end, she gets the consequences of this rebellion and gets

divorced from him.

53



"dda glall™ g (pedd cuS J A" ee B il cla g S Jadi U uadd gk
L e e

Works cited

- Ahmad, Huda and Yousef Awad. “The Quest for Self-
Discovery" (January 2016): 1-17. Online.

— Cheng, Allen. “Wild Book Summary, By Cheryl Strayed.”
1-24.
https://www.allencheng.com/wild-book-summry-Cheryl-

Strayed/
Online.

- Lefort, Celine. Walking Your Way Out of the Woods: An
Analysis of
Cheryl Strayed’s memoir Wild. 2017. Online.

— Raina, Javeed. “The Journey of Self Discovery in Arun
Joshi’s novel The
Foreigner.” Innovative Research Thoughts 3.5 (September
2017):
1-6. Online.

— Qasim, Naheed, Shehnaz Mehboob, Zainab Akram and
Hajira Masrour.
“Women Liberation: The Effects of the Patriarchal
Oppression on
Women’s Mind.” International Journal of Asian Social
Science 5.7
(2015): 382-393. Print.

— Sharma, Kapil. “A Study of Literary Feminist Themes in
The Awakening
by Kate Chopin.” International Journal of Research 1.11
(December 2014): 882-889. Online.

— Selden, Raman, ed. The Theory of Criticism: from Plato to
the Present.
New York: Longman Singapore Publishers, 1988. Print.

54


https://www.allencheng.com/wild-book-summry-Cheryl-Strayed/
https://www.allencheng.com/wild-book-summry-Cheryl-Strayed/

4Ly aghall g oY) Al Gaayl) daala dlaa
o2 siaa dauly 2023 als 21 2aad) 45 alaal)

I g yadall dc gosoll o sualoll ylusill 3y
Sl gu S yelidl "Gy yr guigd

oA siaa daly 13 ) giSAl
Gaaal) sdaala KPS

udla

oy usd 1) Al e geadll (B jualaad) Gl B s il 13 ey
SO gyt Banaly Clely)ll dlal Gl Jln Cua sl w & e lall
Lo 3 yill 8 o€ 38 CilS Ll ¥) ¢1920 ale 8 Aledll LedShy dliadll s2a < s
Jally Gl La opnd (A cuaily @l elil) s 19205 1917 o
i€ silaidll alare G Cus 4 el de genall oda (3 lld Qs (5515 sannall g
e sl S Ll Al de ganall 038 Jaay 3 a1 s g el ) A4y yhay
sdilal 4n i Cum ealeall Ly Cusall jeanll Ay Liiga T el 43 e
Ohs) 3 sa ) Cuaall yuaall b cml A sl g laall Al Tala)
Losasasm se sl A0lSa) o V) chaglagm 3y pem (b <l pusd L) b pualaal
Sl Ll o alay sy 3 peail (g p L dapaiil wibadll ai La 138
Euaall juanll b (elll aga cll oYl el Y1 5 S8 e ailialll XS5 alaall
Gty a gl Cogall b Bllall agaiia s e paliall 3 A (s agaal cuilS L 13

o=l

Cuaall yaxll ¢ jaleall Oy ol gl /_)[cu):d\ B! ::LJAM‘ Glalsl)
dba‘;j\ cuaall c@})ﬂ & gall

55




Ggal) o & WAl "l g " g ) A ganall (B pualaal) (lwd)) B ) 00

Image of the Modern Human Being in T.

S. Eliot's Collection Ara Vos Prec

Abstract

This research examines the image of modern human being in
Eliot's colletion of poems, entitled Ara Vos Prec, dealing with the
quatrain poems and "Gerontion". These poems were published in
their final versions in 1920 but were written between 1917 and
1920. In his poetry, Eliot experiments with content and form, and
that is evident in this collection as most of the poems are written in
quatrains which is peculiar to this particular collection. Throughout
his poetic career, Eliot had always been concerned with the
situation of modern age and modern people. His poems provide a
criticism of loss of spirituality which prevailed in the modern age.
The image of the human being in Eliot's Ara Vos Prec is dark, yet
the possibility of change is always possible, and this is what the
poems try to present despite the seemingly pessimistic image of
modern people. The poems stress the idea of awareness which is
essential should modern people are willing to escape the

entrapment withing spiritual deadliness and achieve redemption.

Key words: T. S. Eliot, Ara Vos Prec, modern human being,

modern age, spiritual deadliness, redemption, awareness.
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Image of the Modern Human Being in T. S. Eliot's
Collection

Ara Vos Prec

This research examines the image of modern human being
in Eliot's Ara Vos Prec, specifically dealing with the quatrain
poems and "Gerontion™. The portrayal of modern people is not
unusual in Eliot's poetry since this latter had always been
preoccupied with focusing on the plights of the modern age.
Scholars and readers of Eliot's poetry are considerably aware
of the fact that the poet dedicates almost all of his poems to
contemplate the modern collapse, especially the spiritual one.
Besides, the fact that Eliot experiments with not only the
content but also the form is evident in this collection as most
of the poems are written in quatrains which is peculiar to this
particular collection. These poems were published in their final
versions in 1920 but were written between 1917 and 1920.
These poems include “Gerontion”, the quatrain poems, which
were first published in periodicals, and the French poems®. The
title of this collection is inspired by words uttered by the
Provencal poet, Arnaut Daniel, the lustful sinner, whom Dante
met in the highest circle of Purgatory (The Divine Comedy).

They mean: “Now I pray you”. Accepting his punishment in
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fire, Arnaut Daniel implores Dante “be mindful in due time of
my pain”. Eliot was interested in Dante so that choosing a
title which is inspired by The Divine Comedy is, for him, "a
constant reminder to the poet, of the obligation to explore, to
find words for the inarticulate, to capture those feelings which
people can hardly even feel"®. Eliot chooses this reference to
draw attention to the idea of awareness. The sinner in Dante's
Divine Comedy is aware of his mistakes and takes the
punishment as an action of cleansing in the purgatory. Unlike
Arnaut Daniel, people in the modern age are not aware of their
spiritual collapse so that they are entrapped within a cycle of

repetition.

The Quatrain Poems

The quatrain poems are written in a form similar to
Theophile Gautier’s (1811-1872). In an interview, Eliot
clarifies that this form was mainly suggested by Pound®. The
poems describe different situations, involving people who are
morally and spiritually dead in order to portray the
deterioration of the modern age. They reveal what Cooper
describes as an "abject" situation:

Yet there was something deeper perhaps, something
approaching a
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terribly unnerving abjection, a recoil of horror from
contact with

abject materiality, death-in-life, a breakdown of
meaning, or a

collapse of the distinction we make between self and
other. The

energy of disgust that flows through these poems is
disturbing and

has elicited some of the most spirited debate about
Eliot’s poetry”.

Indeed, the poems portray a gloomy image of modern human
beings, immersed in materiality and sensuality. This, as
Cooper mentions, reflects the recurrent debate in Eliot's

poetry.

What is new in this collection is that the quatrain form is
adopted in most of the poems, and the shift from one quatrain
to another helps juxtapose the past and present. A word must
be said that this juxtaposition between the past and present is
not meant to praise the past nor does it present a nostalgic
atmosphere. Eliot himself refuted this suggestion when he

once wrote to Paul EImer More:

| was not aware, and am not aware, of having drawn a
contrast between
a contemporary world of slums, hysterics and riverside
promiscuity
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etc. with any visibly more romantically lovely earlier
world. | mean

there is no nostalgia for the trappings of the past, so far as
| can see,

and no illusion about the world ever having been a
pleasanter place to

live in than it is now®

On the one hand, some poems in the collection highlight the
idea that the present is missing many ideals examples of which
could be found in the past. On the other hand, some other
poems show that the past is not different from the present
regarding the spiritual collapse. The poet employs both ideas
to give a picture of the modern plight. Needless to say, talking
about a rich past, the poet does not refer to the immediate past
which led to WWI and which is distrusted and refuted by
Modernist writers. It is the past of ethical, moral and religious
ideals, such as the reference to metaphysical poets for

example.

""Sweeney Erect"

"Sweeney Erect" presents a direct criticism of modern
people as it is a satire on the notion that humanity reaches the
highest degree of civilization. The poem, as Jain points out,
might be read as an ironic response to Ralf Waldo Emerson's
essay "Self-Reliance” in which he praises the human
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superiority’. The poem shows that this claimed superiority is
shattered by the silhouette of Sweeney who represents modern
people:

(The lengthened shadow of a man
Is history, said Emerson
Who had not seen the silhouette
Of Sweeney straddled in the sun)®

Sweeney moves impulsively, sitting in a way which does not
present any erect position that is characteristic of the human

race according to the notion of evolution.

This image refers back to the title of the poem which
implies what the notion of evolution itself does and which puts
the human being on the highest level above the previous

organisms. Eric Sigg argues that

Both words in "Sweeney Erect" contain phallic import,
but “erect"

also suggests the anthropological "homo erectus,” an
upright primate.

As we watch Sweeney yawn and stretch as he awakens,
however,

clawing at the pillow slip and aspiring only to challenge
the confines

of the bed frame, the description warns that his
superiority remains

purely physical and that he is no simian only by virtue of
a
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taxonomical technicality®.

Sigg's argument is aligned with what the poem seems to
establish. Sweeney is physically "erect”, yet, his personality

lags behind. This suggestion is strengthened by the reference
ll10

to "orang-outang"™ that is a "large long-armed anthropoid
ape"*’. In his poems, Eliot stresses the idea that what makes
people civilised is their humanity which involves the spiritual
and moral status. He provides a criticism of modern people as

being void of what makes them humans, hence civilised.

In "Sweeney Erect", the poet provides an unpromising
image of modern people. The poem is full of broken promises,
violence, animality, rotten sexuality and lack of
communication. All of these are a token of a low degree of
morals. Modern human beings are spiritually and morally
dead. The poem recalls many myths in order to highlight these
ideas. For example, the epigraph and the first two quatrains are
inspired by the tragedy of Aspatia, the female hero of The
Maid's Tragedy by Franncis Beaumont, who was betrayed by
her lover. She finds her story to be like the Greek legend of
Ariadne who was also betrayed by her lover. Moreover, the
lives of both women ended with violent death. Another victim
of love, mentioned in the poem is Nausicaa who was betrayed
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by Odysseus™. Sweeney too is a modern lover who seems to
abandon his beloved. She is sad, but She is not as devastated
as the above-mentioned women. It seems that in a way or
another love for her is physical and mechanical too. She is
abandoned by an animal-like figure, but she herself does not

react in a human way.

In fact, the poem criticises the modern human being for
being dehumanised. The description of Sweeney as mere parts

stresses this idea:

This withered root of knots of hair
Slitted below and gashed with eyes,
This oval O cropped out with teeth:
The sickle motion from the thigs™

Thus, Sweeney is not a whole human being. The fragmentation
of the body symbolises the fragmentation of the spirit.
"Sweeney's self”, as Bellour mentions, "is shattered because he
Is destitute of the spiritual side, and this renders him a one-
dimensional man. Seemingly, the boundary between the
human and the animal becomes frail in 'Sweeney Erect'.
Sweeney cannot be civilized unless he strips the animal side,

which is physicality, from himself"*

. Bellour's argument
describes Sweeney's image in the poem which is, in turn,

63



Ggal) o & WAl "l g " g ) A ganall (B pualaal) (lwd)) B ) 00

matches the image of the modern human being that Eliot tries

to portray in this collection.

However, it is useful to suggest that what the poet tries to
pay attention to is the idea of awareness. In the modern age.
people are unaware of their spiritual deadliness, unlike the
heroes of ancient myths who could sense the gravity of their
distress, Sweeney, along with his fellow modern people, live
like machines. They are not aware of the desolation they live
in, and unless they do, they cannot redeem their present
situation. Sweeney, the representative of modern human

beings reappears in "Sweeney among the Nightingales".

""Sweeney among the Nightingales™
Titles and epigraphs in Eliot's poems go hand in hand with
the topic being tackled. This poem is no exception. To begin
with the title, the word "nightingale" is a slang for

"prostitute"™

, and the poem itself takes place in a bar where
Sweeney is surrounded by sinister ladies who seem to behave
like prostitutes who conspire against him. The title also recalls
a poem by Elizabeth Barret Browning, titled "Bianca among
the Nightingales". The poem, as Jain clarifies, "concludes by

associating the singing of the nightingales with hatred, spite,
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callousness and doom"'®. These negative concepts could be
sensed in Eliot's poem. Moreover, they are strengthened
through the epigraphs of the poem which means "Alas, | am
struck deep with a moral blow". These are the words of
Agamemnon when he was murdered by his wife,
Clytemnestra, an event which had been already foretold by
Cassandra, the daughter of Priam, King of Troy whom
Agamemnon brought with from the Trojan War. The poem has
a second epigraph: Why should | speak of the nightingale? The
nightingale sings of adulterous wrong". This alludes to the
myth of Philomela who was raped by her brother-in-law, King
Tereus of Thrace, and then was transformed into a
nightingale'’. Thus, both the title and the epigraphs suggest
violence, murder and lack of morals. The poem links these
dark images from the past to those in the modern age in order
to show the continuity of darkness. The poem shows that the
past is not better than the present, and past mistakes are
repeated under modern names because of the lack of
awareness which warns people against the entrapment within

the cycle of repetition.

Like "Sweeney Erect”, "Sweeney among the Nightingales™

presents a gloomy image of modern human beings. The poem
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take place in a bar where the figures are no more shadows with
no clear identities or purpose. Writing this poem, Eliot wanted

to create "a sense of foreboding"'®.

Indeed, the sinister
atmosphere in the poem predicts the dark events which are

about to take place:

The circles of the stormy moon

Slide westward toward the River Plate,
Death and the Raven drift above

And Sweeney guards the horned gate™.

The conspiracy between the lady in the cape and Rachel née

Rabinovitch makes this sinister atmosphere even darker:

Rachel née Rabinovitch
Tears at the grapes with murderous paws;

She and the lady in the cape
Are suspect, thought to be in league®

The question here is about the nature of the gloomy events that
the poem tries to predict, and the answer is a dark image of the
modern age. The modern age is characterised by violence,
conspiracies and blood.
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Like in "Sweeney Erect”, in this poem, Sweeney is
described as an animal. The poem directly and openly links

Sweeney to some animals and their primitive movements:

Apeneck Sweeney spreads his knees
Letting his arms hang down to laugh,
The zebra stripes along his jaws
Swelling to maculate giraffe?.

Being void of any sense of humanity which involves
maintaining a spiritual ethical and civilised attitude, Sweeney
is reduced to an animal. Nurlana Akhundova points at the
representation of modern people in Eliot's early poetry, stating
that

The main characteristic of the early period of T. S.
Eliot's work is that

the inhabitants of the poet's modern society are
described as

irregular, meaningless, insensitive, and empty beings.
Love has been

replaced by material wealth for the members of that
community.

Sweeney, as an immoral and uneducated being, has no
understanding

of culture, civilization, and rational thinking®.
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In this collection, along with other collections of poetry (not
only the early ones), Eliot tries to emphasise the dichotomy
between having spirituality and lacking it. The line that
separates the two is awareness. Sweeney along with other
figures who appear like mere shadows, are not aware of their
artificial existence i.e., their dehumanised status. This is why
they are bound to repeat the past with all its violence and

blood and add up to their loss.

“The Hippopotamus”

Although his name is not directly mentioned in this poem,
the movements of the hippopotamus resemble those of
Sweeney. Like the previous two poems, this poem provides a
dark image of human beings in the modern age. It particularly
criticises the corruption of religious people and the church as
an institution, by drawing a contrast between the church and

the hippopotamus:

The broad-backed hippopotamus
Rests on his belly in the mud;
Although he seems so firm to us
He is merely flesh and blood.

Flesh and blood is [sic] weak and frail,
Susceptible to nervous shock;
While the True Church can never fail
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For it is based upon a rock®.

The poem states that since the hippopotamus is just flesh and
blood, it is weak and bound to commit mistakes, while the
church is strong and steady. In fact, this is a satirical treatment

of the real situation which is the weakness of the church.

The church is supposed to represent the spiritual side of
life while the hippopotamus should represent the body.
Whereas the hippopotamus really stands for the body, the
church fails to represent any spirituality. This is expressed in
the poem throughout a satirical juxtaposition between the

church and the animal. "The wit" as pinion argues,

depends on a series of collocations, the weakness of the
hippopotamus

being contrasted with the self-assurance of a Church
founded on a

rock. The hippo may make business losses, but the
Church does not

need to strive for spiritual gain. At mating time the
hippo's voice is

hoarse, but every week the Church can be heard
rejoicing in being at

one with God. The impudent truth of satire continues:
the

hippopotamus sleeps by day but hunts at night, whereas
(God working
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mysteriously 'His wonders to perform') the complacent
Church can
sleep and feed simultaneously®”.

Pinion's statement summarises the main argument in the poem,
highlighting the satirical dimension of the poem. In the end,
according to the poem, the animal could find its way to heaven
while the church remains down. Needless to say, the poem
does not attack religion in favour of blasphemy. Rather, it is a
criticism of the materialised church which does not fulfil its
spiritual purpose and does not have any active role in society.
The animal in the poem represents the lost modern human

being, but religious people are as lost as hippopotamus.
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“Mr. Eliot’s Sunday Morning Service”

This poem criticises two issues regarding religion in the
modern age. First, like “The Hippopotamus”, “Mr. Eliot’s
Sunday Morning Service” criticises the corruption of the
church and religious people who use religion for personal
interests. The epigraph of the poem refers directly to this idea.
The epigraph is taken from Marlowe’s The Jew of Malta:
“Look, look, master, here comes two religious caterpillars”.
These are the words of Ithamore, Barabas’s servant, when he
sees two friars approaching his master. Barabas and his servant
had just poisoned a convent of nuns. The friars are coming to
blackmail Barabas, who offers to become a Christian, as an act
of reconciliation®. The poem provides an image of religious

people who sell forgiveness:

The sable presbyters approach
The avenue of penitence;

The young are red and pustular
Clutching piaculative pence®.

The image of priests in the modern age is not promising.

Modern religious men, according to the poem, generate loss

rather than nourishing and spreading spirituality.
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The second issue regarding religion in the modern age is
the profuse theories which lead to loss as they deviate more
and more from the "Word". The poem opens with

n27

"Polyphiloprogenitive"<’, which is Eliot's invention and which

means, to use Moody's words, "to be busy about begetting,

increasing and multiplying"?

. The poem does criticise the
multiple religious theories and views, among which real
beliefs are lost. The result is that there are lots of religious
opinions, but there is no religion. The discussion of the nature
of Christ began by Origen who is mentioned in the poem:
"And at the mensual turn of time / Produced enervate
Origen"?. Origen castrated himself as a sign of devotion for
spiritual matters®. The poem provides a mockery at Origen
because his profuse writings did not compensate for his
physical impotency because they are void of the real sense of

belief.

The multiple sterile theories along with the priests, who are
too busy with their personal profits, add to the loss of modern
people. The poem closes with the image of "Sweeney"
bathing:

Sweeney shifts from ham to ham
Stirring the water in his bath
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The masters of the subtle schools
Are controversial, polymath®.

The lines provide a juxtaposition between Christ’s baptism and
Sweeney’s bath. Sweeney’s bath water does not have any
spiritual meaning. Contrary to the scene of Baptism, the poem
shows that Sweeney is swamped with ignorance and spiritual
apathy which are enforced by multiple empty theories and by
religious men who do not use their power to save modern

people from their spiritual downfall.

"Whispers of Immortality"

As mentioned earlier, the poems in Ara Vos Prec portray
an image of people in the modern age; an age which lacks
some elements from the past albeit without the nostalgic
idealisation of the past. "Sweeney among the Nightingales"
emphasises this attitude. "Whispers of Immortality" shows
some of the elements which the past has. In his essay, "The
Metaphysical Poets”, Eliot praises Donne's ability to
experience his thoughts. "A thought to Donne", he mentions,
"was an experience; it modified his sensibility. When a poet's
mind is perfectly equipped for its work, it is constantly
amalgamating disparate experience; the ordinary man's

n32

experience is chaotic, irregular, fragmentary"®. This poem

73



Ggal) o & WAl "l g " g ) A ganall (B pualaal) (lwd)) B ) 00

examines the idea of using senses to grasp reality. The poem
sheds light on the fact that modern people lack Webster and

Donne’s ability to use their senses to grasp deep thoughts.

In the poem, Donne's and Webster's ability to use their
senses to understand abstract ideas is contrasted to Grishkin's
numbness. Like Sweeney, Grishkin is the sordid image of
modern human beings whose bodies are used for sensual
pleasures. The description of Grishkin makes her appear like
an animal which recalls the earlier description of Sweeney.
Sigg notices this recurrent reference to animals in the
collection, arguing that "Poems, 1920 implies that the modern
world transforms people into animals that exist unaware of the

n33

ideal Grishkin’s “friendly bust / Gives promise of

n34

pneumatic bliss™”". Of course, "bliss™ her refers only to lust.

In the poem, the poet praises Webster’s and Donne’s

ability to use senses to experience abstract ideas such as death:

Webster was much possessed by death
And saw the skull beneath the skin;
And breastless creatures under ground
Leaned backward with lipless grin.
Donne | suppose was such another
Who found no substitute for sense,
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To seize and clutch and penetrate;
Expert beyond experience®,

Instead of talking about death in abstract terms, the poem
states that Webster and Donne use the senses to portray a
picture of death. Williamson is one of the critics who see a
connection between Eliot and Donne. Not only that Eliot did
praise the metaphysical poets, Donne in particular, but also,

they are similar in their line of thought:

Eliot stands to his age as Donne to his, in opposition to
the merely

pretty and conventional, to the facile and copious, and to
the shallow

and affectedly simple. He abhors the common place and
delights in

the subtle; and, like Donne, he has felt that curiosity of
the soul

which yearns to know™.

In addition to what Williamson suggests, it is important to
mention that this fascination with Donne stems from the idea
of using the senses to grasp reality. Throughout his poetry,
Eliot emphasizes the struggle between the body and the soul as
one of the predicaments in the modern age. Using the body to
reach abstract ides implies a sense of reconciliation between

the body and the soul.
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“Burbank with a Baedeker: Bleistein with a Cigar”

Like the previous poems, this poem gives a dark image of
modern human beings. It criticises the materialistic attitude of
modern people, especially those who have recently become
rich. The poem, to use Mayer's words, "uses several
individuals to expose varied forms of modern decay set in a
decadent cultural context"®’. The poem highlights the idea that
modern people lack most of the qualities, found in the past
such as heroism and the appreciation of art. Burbank and
Princess Volupine are nothing like Antony and Cleopatra.
Bleisten has no taste for beauty or any aesthetic taste for art.
Decline overshadows the whole poem. In fact, the word
"decline" is repeated, and it stands alone as a full sentence in

the poem®.

Decline also accompanies the meeting between Burbank
and Princess Volupine whose name alludes to Ben Jonson's

Volpone, which suggests her cunning animalistic nature:

They were together, and he fell.
Defunctive music under sea
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Passed seaward with the passing bell
Slowly: the God Hercules
Had left him, that had loved him well*,

Burbank's fall is juxtaposed with that of Antony in
Shakespeare's Antony and Cleopatra. The funeral music is
mixed with “ominous music . . . which was heard by Antony’s
soldiers just before the battle at Actium in Shakespeare’s
Antony and Cleopatra. They interpret it as an omen of defeat,
signifying that Hercules, the god of heroic strength has

abandoned Antony”*.

Princess Volupine then leaves Burbank for Sir Ferdinand
Klein, a modern Jewish merchant. It is beyond the scope of
this research to examine the accusation, pointed at Eliot of
being anti-Semitic, which is rather wrong. It is true that Eliot
refers to the rotten Jewish Merchant here and the Jewish
landlord in "Gerontion", to be discussed later on, yet, these
references probably aim at criticising materialism in the
modern age since Jews held the commerce with a firm hand in
Europe during Eliot's time. Thus, these references do not aim
at criticising Jewish people in particular. Rather, as Copper

suggests
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. reading Poems 1920 as a whole, we are left with a

sense that there

IS a wider antipathy at work, much wider and more
complex than the

straightforward anti-Semitism of which Eliot now stands
accused. He

seems to be expressing disgust with humanity as a
whole, primarily on

religious grounds and over a wider territory than places
where one

might find Jewish people. The geography of these
poems is global ...*!

Indeed, not only the geography is global, the poem as a whole,
like other poems in the collection, encompasses the modern

world and presents an image of modern human beings.

Bleistein is as lost as Burbank, Princess Volupine and Sir
Ferdinand Klein. Holding his cigar, he roams the streets of

Venice, staring at artistic works with no artistic eye:

A lustreless protrusive eye
Stares from the protozoic slime
At a perspective of Canaletto,
The smoky candle end of time*

"Eliot implies"”, Sigg mentions, "that the inability to appreciate

art and beauty constitutes grounds for exclusion from the

human species™*®. The use of the word "protozoic" emphasises
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the poet's portrayal of Bleistein as belonging to an
undeveloped species. He has no sense of taste or aesthetic, or
even human, appreciation. This is a rather unpromising
portrayal of people in the modern age, who, according to the

poet, fail to achieve the minimum degree of humanity.

A Cooking Egg"

Interesting as it is, the title of this poem is very suggestive.
A cooking egg, as Jain explains, is “one that is no longer fresh
— it has not quite gone bad but is good enough only for
cooking”**. The cooking egg cannot be eaten alone, but it is
not all bad so that it can still be used. Linked with the epigraph
of the poem which is taken from a poem by the French poet
Francois Villon, the title has been taken as a lament on the lost
youth. The epigraph is translated as " In the thirtieth year of
my life, / When | drank up all my shame"*. Accordingly, in
this poem, the poet, who is in his thirties, expresses his sadness
about the loss of his youth. However, there might be another
suggestion which comes closer to the topic of this research,
that is the poet's concern regarding the situation of modern
human beings. The cooking egg is a symbol of modern people

who show corruption, yet, there is still a room for redemption.
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The poet declares that he “shall not want”* honour,
capital, society or Pipit in Heaven because, these things will be
provided by some figures from the past. The poet implicitly
expresses his disapproval of these figures. Here, again, the past
does not seem bright. In order to show this, the poet uses a
funny rhyme between "Sidney" and "kidney": “I shall not want
Honour in Heaven / For | shall meet Sir Philip Sidney / --- /
And other heroes of that kidney"*’. Moreover, these figures
from the past are linked to Sir Alfred Mond*®, and this
suggests that the past and the present are alike in terms of the
spiritual and cultural collapse. It is rather strange that Eliot
would choose Sir Philip Sidney in such a context. This poem,
like other poems in this collection, is full of references that
might not be fully apprehended. "The difficulties in those
poems"”, as Howarth argues, "come from the lack of
explanatory connections. We are not told why the scenes, the
people are described, nor how the person and the scene belong

with one another"®,

However, the poems manage to
communicate the very essence of their purpose, that is the
plight of the modern age and the inability of modern human
beings to have faith in anything. In *The Social Function of

Poetry", Eliot suggests:
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Much has been said everywhere about the decline of
religious belief;

not so much notice has been taken of the decline of
religious

sensibility. The trouble of the modern age is not merely
the inability

to believe certain things about God and man which our
forefathers

believed, but the inability to feel towards God and man
as they did™.

(Eliot's italics)

That sense of loss is what Eliot tries to highlight in this
collection of poems and, ultimately, throughout his poetry in

general.

Critics try to reveal the identity of Pipit who seems to be
the most important, yet enigmatic figure in the poem. Jain and
Pinion, for instance, associate Pipit to the poet's old nurse or a
bird's name, while Mayer understands Pipit as "Childhood
promise"”. Gordon, on the other hand, identifies Pipit with
Eliot's cousin Abigail®’. Pipit, in fact, might be a spiritual
symbol. In other words, it might stand for the lost spirituality
from the modern age which the poet tries to attain. The poet

mentions:

| shall not want Pipit in Heaven:
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Madame Blavatsky will instruct me
In the Seven Sacred Trance;
Piccarda de donate will conduct me®.

The poet links Pipit to spiritual practices, and he would not
attribute this to his nurse or cousin, for example. The poet
wants Pipit on Earth rather than Heaven which means that he
wants spirituality to spread on earth. According to the poem,
there is no promise of a heavenly bliss. Rather, it is a call to
alleviate the situation of the present instead of waiting for a

future promise in heaven.

In the final quatrain, the poet concentrates on the decaying

situation of the present where any sign of spirituality is

Buried beneath some snow-deep Alps.
Over buttered scones and crumpets
Weeping, weeping multitudes
Droop in a hundred A. B. C.’s*®

"A Cooking Egg" features the use of a regular rhyme scheme,
except for the final one. In fact, to use Epstein's words, “the
decay of form is a metaphor for the decay of any other kind of
form — religious, political, social, psychological”®. The poem

ends with this collapse of rhyme scheme to symbolise the
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collapse of modern age. However, the poem does not suggest
that this gloomy image of modern human beings is final. The
title of the poem does imply that it is not too late to redeem
this dark situation should people are willing to alleviate

spirituality here and now during life rather than in the afterlife.

""Gerontion"

At first, Eliot thought that "Gerontion” could stand "as a
prelude to The Waste Land"*°. However, this poem opens Ara
Vos Prec despite being written after the quatrain poems, and it
IS not written in quatrains. Rather, it adopts the interior
monologue which is used in most of Eliot's earlier poems. The
poem features the use of multiple styles, and that is useful in
the portrayal of Gerontion's inner conflict. "What so many
characters in the quatrain poems lack" Sigg argues, "Gerontion
possesses in disastrous quantity: He pursues consciousness of
history and of self to the furthest extreme"*®. In other words,
Gerontion has the spiritual awareness which makes him feel
the gravity of the situation in the modern age. His dilemma lies
in inaction. Being different leads him to detach himself from
other people and makes him an observant of modern people

around him.

83



Ggal) o & WAl "l g " g ) A ganall (B pualaal) (lwd)) B ) 00

The poem refers to the Treaty of Versailles which
concluded the First World War, yet, the poem itself is not
limited to war or any political theme. Needless to say, the war
had disastrous consequences on people, as Eliot himself
mentions in a letter to his father, saying that "“everyone’s
individual lives are so swallowed up in the one great tragedy
that one almost ceases to have personal experiences or
emotions™’. Nevertheless, the poem fits in well among Eliot's
earlier and later poems which criticise the modern age and the
corruption of modern human beings, making a poetic call for
redemption. The reference to war in the poem helps highlight

the idea of history that is tackled in the poem. The poem states:

After such knowledge, what forgiveness? Think now
History has many cunning passages, contrived corridors
And issues, deceives with whispering ambitions,
Guides us by vanities®®,

History repeats itself as people do not learn from their
mistakes, not only mistakes about waging wars, but also the
personal mistakes that make them entrapped within a cycle of

spiritual deadliness.
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"The poem", as Donoghue clarifies, "was originally called
‘Gerousia’, Greek for a consultative body or counsel of elders
in Sparta. The definitive title means a little old man”.
Another suggestion is that the name is "a transformed French
word 'géronte’, meaning an old comedian”®. The opening lines
of the poem portray an old man being read to by a boy: “Here I
am, an old man in a dry month, / Being read to by a boy,
waiting for rain"®. In the poem, Gerontion does not seem to
possess a high rank as the Gerousia. It is important to mention
that he is not necessarily an old man. Still the pun here is
revealing. David Ward examines Eliot's pun, stating that "Eliot
habitually uses punning references of this kind, and it is quite
characteristic of him that he exploits the ambiguity between
the two meanings of ‘old’, retreating a little from simple
correspondences in meaning, enriching the texture by allowing
the meaning to shift between one and the other"®?. Thus, the
"little old man" might refer to how Gerontion feels about
himself among other people. He is different, tired and full of

the knowledge that makes him an alienated figure.

The poem presents the atmosphere around Gerontion,
which is indeed a reflection of the material spiritless modern

age. The Jew, who is a symbol of “modern commercial
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civilisation”™®, “squats on the window sill"®. Moreover, the

poem introduces unknown figures such as "Mr. Silvero”,
"Madame de Tornquist", "Fraulein von Kulp", "De Bailhache"

and "Mrs. Cammel"®

to represent modern people who are
without identity and who are involved in meaningless
situations. This atmosphere is an indication that “Western
culture dwells in a literally spiritless emptiness"®®. In such an
atmosphere, Gerontion is an alienated figure. He cannot give
up his spiritual awareness, but at the same time, he cannot live
according to it. He presents a warning to others so that they
can see what he sees around him. According to Gerontion,
modern human beings are entrapped within a spiritless age that
is immersed in materialism and ignorance, while he, the one

who knows better, cannot do anything about it.

It is true that the poem presents a gloomy picture of the
modern age. However, it does not claim that it is the end and

there is nothing to be done. Gerontion declares:

We have not reached conclusion, when |
Stiffen in a rented house. Think at last

| have not made this show purposelessly
And it is not by any concitation

Of the backward devils®’.
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Here, "the backward devils" is a reference to Dante's Inferno,
where anybody who claims to be able to give a definitive
picture of the future is damned®. This means that the poem
asserts the idea that redemption is possible after all. In the
poem, however, Gerontion does not attempt to take any
practical step towards redemption. The language he uses
conveys this self-criticism. Gerontion describes himself as
“Gull against the wind”®. He confesses that he cannot alter the
present situation as he has lost contact with his surroundings
because he cannot cope with such a material world. Although
the poem does not show signs of redemption, yet, it makes
clear that the detachment from the world, as Gerontion does, is

not a solution for redemption.

Examining the previous poems, the entire collection, Ara
Vos Prec, presents a dark image of modern human beings.
This collection manages to portray the modern world as seen
by Eliot. This world is full of spiritual deadliness and
materialism, and people are entrapped within chaos and loss.
Tracing Eliot's poetry in general, one would see that this idea
iIs a key motif in almost all of his poems, even before the
publication of Ara Vos Prec. What is different in this
collection, besides the use of the quatrain form, is the
concentration on people whereas in the previous poems, for
instance, the poet focuses more on the places and how they
reflect the modern collapse. Indeed, in this collection, the poet
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introduces a parade of personae, all represent the modern lost
generation. It is important to mention though that Eliot's
poems never present a dead-end where nothing could be done.
The poems of Ara Vos Prec are no exception. While they do
present a severe criticism of the modern age, one feels that this
dark gloomy atmosphere represents a warning; pointing at the
need for a change. "A Cooking Egg" presents a title that
summarises this possibility. "Gerontion"”, as well, makes it
clear that it is not the end yet. Other poems in the collection
use opposition. In other words, they show what is right to be
done through presenting what is wrong. The image of human
beings in Eliot's Ara Vos Prec might be dark, yet the
possibility of change is always at hand.
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Notes:

' In America, this collection was known as Poems 1920, also Poems
by T. S. Eliot with the addition of Prufrock poems. The French poems
(which are beyond the scope of this research) were written between 1917
and 1918. "Sweeney Erect" was probably written in 1917, and it was
published in Arts and Letters in 1919. "Sweeney among the
Nightingales™ was written in 1918 and published in Little Review in
1918. “A Cooking Egg” was written in 1917, and published in Coterie,
London, in May 1919. “The Hippopotamus” was written in 1917 and
published in the Little Review (Chicago) in July, 1917. “Mr. Eliot’s
Sunday Morning Service” began in 1917 and completed in May-June
1918, and published in Little Review, 1918. “Whispers of Immortality”
began in 1917 and completed in May-June 1918, and published in Little
Review, September 1918. “Burbank with a Baedeker: Bleistein with a
Cigar” was written in 1919 and published in the same year in Art and
Letters. “Gerontion” was written in 1919 and enclosed in a letter of July
1919 to John Quinn, Eliot’s friend, in New York. It was published in
Poems by T. S. Eliot in 1920. This information is provided by Manju
Jain, A Critical Reading of the Selected Poems of T. S. Eliot (Oxford:
Oxford University Press, 1991), pp. 77, 79, 96, 103, 106, 109, 112, 115
and 120.

2 Alighieri Dante, The Comedy of Alighieri Dante the Florentine,
Cantica Il, Purgatory, translated by Dorothy L. Sayers (Harmondsworth:
Penguin Books Ltd, 1955), canto xxvi, lines 145-8. This information is
also referred to by Manju Jain, p. 78.

® T. S. Eliot, "A Talk on Dante", Selected Prose, John Hayward, ed.
(Harmondsworth: Penguin Books, 1953), pp. 99-101, p. 100.

* This information is provided by Eric Svarny, The Men of 1914: T. S.
Eliot and Early Modernism (Milton Keynes: Open University Press,
1988), p. 81.

> John Xiros Cooper, The Cambridge Introduction to T. S. Eliot
(Cambridge: Cambridge University Press, 2006), pp. 59-60.
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® A letter to Paul Elmer More, 20 July 1934 (Princeton University
Library), quoted by James Longenbach, “Ara Vos Prec: Eliot’s
Negotiation of Satire and Suffering”, T. S. Eliot: The Modernist in
History, Ronald Bush, ed. (Cambridge: Cambridge University Press,
1991), p. 42.

’ Manju Jain, p. 103.

8 "Sweeney Erect”, T. S. Eliot, The Complete Poems and Plays of T. S.
Eliot (London: Faber and Faber, 1969), lines 25-28. Otherwise
mentioned, all future references to the poems are taken from this edition,
hence the reference will be only to the titles of poems and line numbers.

% Eric Sigg, The American T. S. Eliot: A Study of Early Writings

(Cambridge: Cambridge University Press, 1989), p. 159.

10 nS\veeney Erect"”, line 11.

1 This information is provided by Manju Jain, p. 105.
12 This information is provided by Manju Jain, pp. 104-105.

13 "S\weeney Erect”, lines 13-16.

" Leila Bellour, "Myth, Violence, and Misogyny in T.S. Eliot’s
‘Sweeney Erect™, Al-Athar, No. 21, 2014, pp. 11-20, p. 14.

> Manju Jain, p. 120.
1 Manju Jain, p. 120.

" Information about the epigraphs is provided by Manju Jain, pp. 120-
121.

8 F. O. Matthiessen, The Achievement of T. S. Eliot: An Essay on the
Nature of Poetry (New York: Oxford University Press, 1958), p. 129.

19 "s\veeney among the Nightingales”, lines 9-12.
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20 »g\veeney among the Nightingales”, lines 23-26.
21 »s\veeney among the Nightingales”, lines 1-4.
22 Nurlana Akhundova, "The Importance of Names in T. S. Eliot’s

Poetry", International
Journal of Innovative Technologies in Social Science. Vol. 6, No. 27,

2020, pp. 71-75, p. 72.
2% "The Hippopotamus", lines 1-8.

¢ F. B. Pinion, A T. S. Eliot Companion: Life and Works (London:
Macmillan, 1986), p. 86.

2® This information provided by Manju Jain, p. 116.

26 M. Eliot's Sunday Morning Service", lines 17-20.
2T "M, Eliot's Sunday Morning Service", line 1.

28 A. David Moody, Thomas Stearns Eliot: Poet (Cambridge: Cambridge
University Press, 1994), p. 63.

29 "M, Eliot's Sunday Morning Service", lines 7-8.

% A. G. George, T. S. Eliot: His Mind and Art (London: Asia Publishing
House, 1962), p. 25. See also A. David Moody, p. 63.

1 “Mr. Eliot's Sunday Morning Service", lines 29-32.

2T, S. Eliot, "The Metaphysical Poets", Selected Essays (London: Faber
and Faber Limited, 1951), pp. 281-291, p. 287.

%% Eric Sigg, p. 160.

% "Whispers of Immortality”, lines 19-20.
35 Whispers of Immortality", lines 1-4, 9-12.
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% George Williamson, "The Talent of T. S. Eliot", The Sewanee Review,
Vol. 35, No. 3, 1927, pp. 284-295, p. 294.

3 John T. Mayer, T. S. Eliot's Silent Voices (New York: Oxford
University Press, 1989), p. 220.

%8 “Burbank with Baedeker: Bleistein with a Cigar", line 21.

%9 »Burbank with Baedeker: Bleistein with a Cigar", lines 4-8.

0 Maniju Jain, p. 100.

*1 John Xiros Cooper, p. 60.

%2 “Burbank with Baedeker: Bleistein with a Cigar", lines 17-20.
*3 Eric Sigg, p. 167.

* Manju Jain, p. 106.

* This information is provided by Manju Jain, p. 107.

6 »A Cooking Egg", lines 9, 13, 17, 21.

4" »A Cooking Egg", lines 9, 10, 12.

*8 Sir Alfred Mond is an industrial capitalist lived between 1868 and
1930. This information is provided by Manju Jain, p. 107.

*9 Herbert Howarth, Notes on Some Figures Behind T. S. Eliot (London:
Chatto & Windus Ltd., 1965), p. 218.

0 T.S. Eliot, "The Social Function of Poetry”, On Poetry and Poets
(London: Faber and Faber, 1957), pp. 15-25, p. 25.
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%2 «A Cooking Egg”, lines 21-24. Blavatsky is the Russian occultist and
Theosophist and the Seven Sacred Trance might be related to her book
The Secret Doctrine. This information is provided by Jain, p. 108.
Piccarda is the nun who failed to keep her vows so that she was located
by Dante in the lowest level of Heaven. Piccarda’s spirit talked to Dante
from the lowest level of Heaven, explaining the acceptance of God’s
will: “His will is our peace”, The Comedy of Alighieri Dante the
Florentine, Cantica Ill, Paradise, translated by Dorothy L. Sayers and
Barbara Reynolds (Harmondsworth: Penguin Books Ltd, 1962), Canto
I, line 85.

>3 “A Cooking Egg", lines 30-33.

> E. L. Epstein, "Purgation by Form in the Poetry of T. S. Eliot", The
Modernists: Studies in a Literary Phenomenon, Lawrence B. Gamache
and lan S. MacNiven, ed. (London: Associated University: Press Inc.,
1987), pp. 192-201, p. 193.

> Tony Sharpe, T. S. Eliot: A Literary Life (New York: Palgrave
Macmillan, 1991), p. 61.

% Eric Sigg, p. 171.

" A letter to Henry Ware Eliot, December 23, 1917, The Waste Land
Facsimile and Transcript of the Original Drafts Including the Annotation
of Ezra Pound, Valerie Eliot, ed., (London: Faber and Faber Limited,
1971), p. xiii.

%8 "Gerontion", lines 32-35.

> Denis Donoghue, Words Alone: The Poet T. S. Eliot (New Haven: Yale
University Press, 2000), p. 77.

% Noriko Takeda, Translation as Oneself: The Re-Creative Modernism
in Stéphane Mallarmé’s Late Sonnets, T. S. Eliot’s Poems, and the Prose
Poetry since Charles-Pierre Baudelaire (New York: Peter Lang
Publishing, Inc., 2015), p. 52.
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61 “Gerontion", lines 1-2.

%2 David Ward, T. S. Eliot between Two Wolds: A Reading of T. S. Eliot's
Poetry and Plays (London: Routledge & Kegan Paul, 1973), p. 60.

% A. G. George, p. 113.

% "Gerontion", line 8.

% “Gerontion", lines 22, 26, 27 and 66.
% John T. Mayer, p. 229.

®7 "Gerontion", lines 47-52.
% Alighieri Dante, The Comedy of Alighieri Dante the Florentine,
Cantica I, Hell, translated by Dorothy L. Sayers (Harmondsworth:
Penguin Books Ltd, 1949), canto xx, lines 13-15:

Of each was turned towards his own backside,

And backwards must they need creep with their feet,

All power of looking forward being denied.
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The emotional dimension of the images of
:Nahj al-Balaghah

Abstract

The images of Nahj al-Balaghah carry many dimensions that
radiate in different directions. They contain quite a few meanings
and indications that express the thought of Imam Ali, peace be upon
him. They are distributed in two directions. A self-direction that
shows the thought of the imam, his philosophy, and his visions of
life, and a communicative trend that targets the recipient's thought
and behind his behavior and his interaction with the literary content
he receives. analyzed and studied, And between the two directions
Is a rich linguistic style that expresses in a literary manner the
eloquence of artistic images, and shows their uniqueness by drawing
their different literary and artistic dimensions, and reveals their

apparent and hidden features.

key words: Images, sentimentality, Nahj al-Balaghah, meanings,

semantics, subjective direction, recipient.
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The artistic image from the perspective

Research Summary :

The aim of the research is: The artistic image is an essential tool in
the hands of the discerning critic, through which he discovers the
poet's position and experience, and the extent of his artistic
originality. It is the container that stores the emotional and
expressive ingredients of the artist, and the main mediator between
the poetic experience and the expressive words.

Reasons for choosing the research: To confirm that drawing pictures
with words is one of the finest artistic processes. And that what is
contained in these combinations, symbols and metaphors that are
presented within poetic images, carry the intellectual experience of
the poet and his distinctive artistic imprint and receive it in the
hands of the recipient, who has many levels between the academic
researcher and the specialist who studies and the connoisseur and
the knowledgeable. Research Questions: The search talked about the
image in the proud criticism and raised a question about Is the
artistic image a fantasy...?

And within it was the discussion of the image and the creator, and
simulation, and emotional references, and the image and the
recipient, as well as the link between tangible images and written
symbols, and discussed the aforementioned titles with specific
evidence.

The research reached the following results: The theory of poetic
creation was linked to feeling and idea, and it was also closely
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related to emotion and conscience, which added to the poetic image
new connotations that express an important and necessary aspect in
any creative process, which is the psychological aspect. From the
psychological point of view, the study of the picture saw that it is a
suggestion of the movement of the soul and an expression of its
emotions and relationships arising from the collision of things
within the self. It is the approach that sees the image through the
application of psychological investigations to it, which considers it a
subconscious expression of the poet's personality, nature, interests,
and behaviours. Rather, it comes according to the psychological
conditions that the poet suffers from. However, such studies have
their well-known drawbacks. The artistic image in the literary work
Is a valuable tool in psychological analysis and literary criticism, as
it reveals the secrets of the poet's soul and takes advantage of
general visuals in life to create new meaning and profound influence
on the recipient. The reader must work with thought and
Imagination, and try to denounce the world of the creator, which is
full of deep visions and accurate observations that God placed in
himself, the artist, and no one else. The issue of inspiration,
meditation, creative intuition, and other tools of artistic creation are
nothing but interpretations and assumptions made by scientists to
reach the physiological truth. Creativity, but its psychological
reality is the only thing that can be researched in order to reach
results of importance. And whoever thinks that by simulating some
real images using rhetorical methods, or by going back to the
heritage as a collective reference in the unconscious that has an
effect on the soul of the recipient, or by relying on random linking
between symbols and sensible images, then he can knock on the
door of art or enter it. He is a delusional dreamer because different
curricula emphasized the issue of creative artistic intuition in which
studies reach a point that they are unable to understand and explain
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Gorboducas a Didactic Political
Metadrama

Abstract

This paper seeks to explore the dramatic significance of
metadramatic elements in Thomas Norton and Thomas Sackville’s
play entitled Gorboduc. This study indicates that this play is
abundant with metadramatic elements such as the dumb show,
literary reference and the councilors. These devices assert the
identity of the play as a moralistic chronicle play that didactically
enforces the notion of proper royal government as the key to

national unity.

Keywords: Metadrama, the dumb shows, the chorus, literary
reference
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Introduction:
Metadrama

A presentation of metadrama as a critical approach emerges
as an appropriate introduction to this study. In his Metatheatre: A
New View of Dramatic Form (1964), Lionel Abel elaborates upon
what makes a play a “metaplay”, that is, “ a dramatic work about
plays or one that makes its theatrical natureobvious”. (Tan and Lim
705) Thus, for Abel, metadramatic plays are the ones whose action
and personae dramatis are culled from “life seen as already
theatricalised” (59-60).

For Abel, metadramatic plays enhance their didactic
dimensions and hence they are different from mere tragedies. He
asserts, “Tragedy gives by far the stronger sense of the reality of the
“world,” whilemetatheatre "gives by far the stronger sense that the
world is a projection of human consciousness” (113).

Evidently, the phrase “human consciousness”, which is
indicative of one’s awareness of oneself and the world around,
denotes the didactic nature of metaplays as they exert themselves to
assert that what takes place in those plays is revelatory of the human
activities in general.

Unlike Abel, Richard Hornby in his Drama, Metadrama and
Perception argues that metadrama does not reflect or mirror life.
Instead, it relates to other plays, other arts and cultural practices.
Thus, for Hornby, metadrama takes shape when plays indicate how
drama is expected to function and deploy other art forms and
cultural elements. Then, the same critic proceeds to set forth the
various metadramatic components which make up a play as a
metaplay. He states that these metadramatic ingredients are the
play-within-the-play, the ceremonies-within-the-play, role-playing-
within-the-role, literary and real life references, and theatrical self-
reference. (32) “Theatrical self-references” entail the recourse to the
dramatic device of the chorus, the aside and the soliloquy, whose
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primary function is to emphasize that readers/spectators are reading
or watching a play.Besides, we can mention choric observations
which keep reinforcing the plays “theatrical self-reference”. (32)

A reading of Gorboduc indicates that it is a full fledged
metadrama by reason of its heavy reliance upon such metadramatic
devices as the chorus and the dumb- show. Thomas G. Rosenmeyer
views the chorus, the dumb show and the stage masque as
manifestations of the play-within-the-play which flourished on the
English Renaissance theatre.

The abundance of the dumb shows as plays-within-the-play
in Gorboduc necessitates some critical remarks about their nature in
general. Gerhard Fischer and Bernhard Greiner (2007) discuss “the
play within the play as a metadramatic tool:

"Dramaturgically speaking it [the play within the play]

describes a strategy for constructing play texts that contain,

within the perimeter of their fictional reality, a second or
internal theatrical performance, in which actors appear as

actors who play an additional role... (11)

Obviously, the references to another “internal theatrical
performance”in which “actors” appear as actors who play an
“additional role” are wholly indicative of the play’s self-reflectivity
or rather its metatheatricalityas a dramatized or staged work.

Like the play within the play, the chorus, (and other choric
commentaries and generalizations) assert their metadramatic
identities by indicating that the play that is being performed is part
and parcel of life itself or rather a mirror that reflects what happens
in life, as the first chorus in Gorboduc appropriately puts it.

The above metadramatic perspectives lend themselves as an
appropriate approach to Gorboduc, which emerges as a
metadramatic chronicle play to the core as each act of it is both
preceded by a dumb show and followed by a chorus which together
invigorate the overall didactic message of the play.

Before embarking upon the identity and the role of the
abundant dumb shows in Gorboduc, I strongly believe that it is apt
to define them as a metadramatic device that vehemently and
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eloquently contribute to the play’s didactic dimensions as a
“mirror”:

“A mirror shall become to princes all,

To learn to shun the cause of such a fall.”(I. Chorus, 405-6)

The dumb show

Considering the dumb show as a critical term, J. A. Cuddon,
remarks that it is a, "Mimed dramatic performance whose purpose
was to prepare the audience for the main action of the play to
follow". (243).The instructional nature of the dumb show does not
escape the attention of this lexicographer:

The dumb show was popular in Tudor England and at first

tended to be allegorical, using symbolic characters rather

than those from the play. (243-44)
Evidently, the “allegorical” character of the dumb show affirms
their instructive function. Therefore,

Elizabethan playwrights were quick to see its possibilities,

early and important examples may be found in Gorboduc,

where it plays a considerable past throughout.(244)
The first dumb show, to begin with, is deliberately introduced as
such, “The order of the dumb show before the First act, and the
signification thereof.” (I, dumb show, p9)The word “signification”
is wholly suggestive in this enquiry into the performance of the
dumb shows in this play, as it recurs prior to each of its acts.

In a sense, the “signification” of this dumb show emerges as
a studied endeavor to warn against what happens in the play, as
summed by the “Argument” which ushers the play proper. The
“Argument” asserts itself as a paratext, to use G. Gennette’s very
term, which prepares the audience to a series of tragic enormities: a
fratricide, a filicide, a regicide and a matricide. But the most
atrocious nightmare is the civil war that demolishes the British
realm:

The nobility assembled, and most terribly destroyed the

rebels, and afterwards, for want of issue of the prince

whereby the succession of the crown became uncertain,

they fell to civil war, in which both they and many of

their issues were slain, and the land for a long time
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almost desolate and miserably wasted.(The argument, 7-12)
The term “signification” brings in the famous binary: the signifier/
the signified duality, developed by the Swiss linguist, Ferdinand De
Saussure. (Key, Laura, and Noble 49) Accordingly, the dumb show
is the signifier and the didactic message that follows it is the
signified. This dumb show is worth quoting; it is wholly
impregnated with lucid didacticism:
First the Musieke of Violenze began to play, during which
came in upon the stage sixewilde men, clothed in leaves. Of
whomthe first bare in his necke a fagot of smallstickes,
which they all both severally and together assayed with all
their strengthesto breake , but it could not be broken bythem.
At the length one of them pluckedout one of the stickes and
brake it: And therest plucking out all the other stickes one
after another, did easilybreake them, the same being severed:
which being conjoined, they had before attempted in vaine.
After they had this done, they departed the stage and the
Musicke ceased.(Nortonand Sackville 9)
This dumb show emerges as a signifier whose signified is
elaborated upon as follows,
Hereby was signified, that a state knit in unitie doth continue
strong against all force. But being divided, is easely
destroyed. As befell upon Duke Gorboduc dividing his land
to his two sonnes which he before held in Monarchie. And
upon the discention of the brethren to whom it was divided.
(Norton and Sackville 9)
This dumb show (of the brief pantomime) is highly semiotic as the
“six wild men, clothed in leaves” semiotise “early savage Britons
who populated Britain during Gorboduc’s reign. The “faggot [i.e.
the bundle] of small sticks” is also another semiotic sign that
semiotically refers to the various pasts that makes up Britain.
(Kockelman 267) Thus, these men’s failure to break the bundle of
sticks as a whole semiotises the strength of Britain as a united
realm. But their ability to break one stick at a time is revelatory of
the play’s ultimate message: dissension and disunity are the seeds
for the dismemberment of a strong country, a point emphasized by
the dumb show forthrightly:
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As befell upon Duke Gorboduc dividing his land to histwo

sonnes which hebefore held in Monarchie. And upon the

discention of the brethren to whom it was divided. (Norton

and Sackville 9)

Gorboduc’smetadramatic nature is further enhanced by the
play’s title character’s wise and long trusted councilors’ counsels
which reinforce the notion that they are meticulously, and genuinely
playing their stage role as advisors who air their rhetorical choric
outburst which emerge as the acme of their cumulative experience
and knowledge.Arostus asserts that his counsel stems from his role
as a councilor whose allegiance to the realm and its people forms
his public and national identity:

But if we like your purpose and device,

Our liking must be deemed to proceed

Of rightful reason, and of heedful care,

Not for ourselves, but for our common state, (14)

Philander emerges as a more forthright councilor who
vehemently warns the king against dismembering the kingdom:

In part I think as hath been said before,

In part again my mind is otherwise.

As for dividing of this realm in twain,

And lotting out the same in egal [equal] parts,

To either of my lords your grace’s sons,

That think I best for this your realm’s behoof,

For profit and advancement of your sons,

And for your comfort and your honour eke (16).

Then he voices his objection more directly when he has recourse to
another metadramatic tool, namely, that of literary reference as M.
Riffaterre indicates. Philander adds exclaiming:

But so to place them while your life do last,

To yield to them your royal governance,

To be above them only in the name

Of father, not in kingly state also,

| think not good for you, for them, nor us.

This kingdom since the bloody civil field,

Where Morgan slain did yield his conquered part

Unto his cousin’s sword in Camberland, (16)
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Literary Reference

Literary reference is one of the metadramatic tools that
endows the playwright with a good chance of alluding to earlier
works but in new versions of understanding and recognition.
However, this tool is called "intertextuality” which explicitly refers
to the reality that no text forms an original reality. According to
MichaleWorton and Judith Still, the text that is written for a certain
goal cannot stand as a "self-sufficient whole" (Worton and Still 1).
This is due to the fact that the writer him/herself is no more than a
reader of an earlier origin of the assumed text. Moreover, the
process of reading is a mechanical one and by so far an action of
being affected by what one is reading. Therefore, no one to claim
originality through the process of producing the text is a reality that
cannot be ignored.

Since any literary writing is not a matter of originality, many
ways could be followed to trace to a play’s reference to other or
earlier works. This must be done through the audience's recognition
of the "allusion”. It is the duty of the playwright to refer
intentionally and obviously to earlier works. Michael
Riffaterreargues that "the difference of intertextuality from a pure
reference explaining that in order to calla text an intertext, the
audience or the reader should be aware of the intertext that isbeing
commented on" (Riffaterre 75).

Here there is a reference to a story chronicled by Geoffrey of
Monmouth of two cousins, Morgan and Cunedag, who rebelled
against their common aunt, Cordela, who was sole sovereign of
ancient Britain. After capturing and deposing the reigning queen,
Morgan and Cunedag divided rule of Britain, Morgan ruling north
of the Humber River, his cousin ruling to its south. Encouraged to
try to take all of Britain for himself, Morgan invaded the south, but
his army was destroyed by Cunedag's. Cunedag pursued the fleeing
Morgan until finally catching up with him in Wales, where he slew
him. Cunedag ruled the whole island for 33 years. Gorboduc was
among his descendants (gtd in Evans 34-35).

Obviously, Philander’s studied recourse to the metadramatic
tool of the literary reference through the invocation of the story of
the atrocities of the civil war that cousins waged is so telling that it
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crystallizes councilor’s didactic role as an advisor who cautiously
warns Gorboduc against taking such a decision.

Motivated by his strong and ardent sense of loyalty to
Britain, its king and its subjects, Eubulus staunchly affirms:

Pardon | crave, and that my words be deemed

To flow from hearty zeal unto your grace,

And to the safety of your common weal.

To part your realm unto my lords your sons,

| think not good for you, ne yet for them,

But worst of all, for this our native land: (19)
Then he emerges as a moralizer, a role that tallies well with his role
as a councilor:

For with one land, one single rule is best:

Divided reigns do make divided hearts;

But peace preserves the country and the prince.

Such is in man the greedy mind to reign,

So great is his desire to climb aloft,

In worldly stage the stateliest parts to bear, (19)
The role of a counselor best suits Eubulus, as his very name
etymologically allegorizes his metadramatic role; for the prefix ‘eu’
means good and ‘boule’ means “will” or “council” (Encyclopaedia
Britannica). Hence it is in terms of his metadramatic role that we
can note that he vigorously argues against splitting the kingdom by
having recourse to the metadramatic tool of literary reference. He
cites Brute’s legendary mistake of dividing Britain. As a councilor,
Eubulus appropriately deploys the verb “remember”  which
succinctly brings in the notion of chronicled history which is cited
as a mirror so that Gorboduc(and spectators/ readers) see the
repercussions that ensued such a determined mistake. Addressing
his sovereign, Eubulus exclaims:

Your grace rememb'reth how in passed years,

The mighty Brute, first prince of all this land,

Possessed the same and ruled it well in one:

He, thinking that the compass did suffice

For his three sons three kingdoms eke to make,

Cut it in three, as you would now in twain:

But how much British blood hath since been spilt
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To join again the sondered unity?(19)

Then he assumes a role akin to that of a chorus by making much of
the catastrophe that befell the realm:

What princes slain before their timely hour?

What waste of towns and people in the land?

What treasons heaped on murders and on spoils?

Whose just revenge even yet is scarcely ceased,

Ruthful remembrance is yet raw in mind. (19-20)

It is to be emphasized here that eloquently he reuses the term
“remembrance” preceded by “ruthful” (glossed as “pitiful” or
“grief-causing”) that evokes the idea of history as a mirror that
didactically cautions the monarchs (and the spectators/ readers
therein) against repeating a similar mistake.

Boiled with his intense concern for the realm and his
countryfolks, Eubulus first prays for divine providence and then
begs the king not to repeat such an incredibly fatal mistake:

The gods forbid the like to chance again:

And you, O king, give not the cause thereof.(20)

On the whole, Eubulus emerges as an exemplary role model
by reason of his heated protestations against the king’s rash
determination to divide the realm. His protestations, which spring
from his ingrained sense of the allegiance to Britain and its people,
prompt him to capitalize upon the system of primogeniture which
entails a lineal line of decent:

My Lord Ferrex your elder son, perhaps

Whom kind and custom gives a rightful hope

To be your heir and to succeed your reign,

Shall think that he doth suffer greater wrong

Than he perchance will bear, if power serve. (20)

Evidently, this shows that Eubulus asserts his deep faith in his role
as an honest counselor for whom moral instruction is his ulterior
motive.

Eubulus asserts himself as a heroic patriot who exerts his
rhetorical powers to dissuade the king from fragmenting the
kingdom by giving Porrex, the younger son, his portion:

Porrex the younger, so upraised in state,
Perhaps in courage will be raised also,
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If flattery then, which fails not to assail

The tender minds of yet unskilful youth,

In one shall kindle and increase disdain,

And envy in the other’s heart enflame:

This fire shall waste their love, their lives, their land,

And ruthful ruin shall destroy them both. (20)
The term “flattery” is later personified as a parasite whose role is
the reverse of an honest councilor who primarily cares for the
welfare of the monarchy and its inhabitants.

Conclusion

With this in mind, we would note that the above analyzed
dramatic ingredients, which constitute the play’s structural
metadrama, work hand in hand in an effort to reinvigorate the play’s
didactic design. Evidently, this shows an exemplary bond between
the play’s structure (namely, its metadramatic components) and its
texture (its moralistic observations) which affirms the Renaissance
outlook upon the theatre as a mirror that does reflect lessons
intended to be learned, and a public platform that deploys historical
anecdotes so as to enunciate the play’s ulterior moral/ political
motives and visions.
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